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Abstract

Kim Ji-young: Born 1982 represents the experiences of women navigating patriarchal gender
norms in contemporary South Korean society. This study aims to examine how feminine values
like empathy, patience, emotional resilience, and self-awareness help women achieve gender
equality. A descriptive qualitative method was employed to analyse selected scenes and
dialogues using concepts derived from Sally J. Scholz’s cultural feminism. The primary data
were collected from the film’s visual narratives and dialogues. The secondary data were obtained
from previous studies on cultural feminism and the socio-cultural context of South Korea. The
findings show that patriarchal structures within the family, workplace, and the public sphere
position women in subordinate roles while simultaneously encouraging forms of emotional and
symbolic resistance. Instead of being perceived as a sign of fragility, feminine values are
presented as a symbol of moral strength that allows the main character to keep her identity and
dignity as a woman. These findings suggest that, within the film, feminine values function as

sources of strength for the main character while navigating patriarchal gender norms.
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INTRODUCTION

The film Kim Ji-young: Born 1982 depicts
the lived reality of South Korean women
growing up within a deeply rooted
patriarchal social system that has survived
from traditional to modern society. The main
character’s birth year, 1982, does not merely
indicate a point in time but also holds
significant historical and cultural meaning in
Korea. Women born during this period
experienced South Korea’s rapid economic
development while also being affected by
Confucian values that emphasize gender-
distinct roles between men and women.
According to Humairah (2025) in “Nilai-
Nilai  Konfusianisme  dan Stagnasi
Perkembangan Gerakan Feminisme di Korea
Selatan,” Confucianism plays an important
part in determining gender roles and family

dynamics within Korean society. Since the
Joseon  Dynasty,  Confucian-influenced
cultural structures have positioned men as the
primary authority figures, while women are
expected to fulfill domestic responsibilities
as obedient wives, mothers, and daughters.
The perception of male superiority and
female inferiority has become a cultural
foundation that indirectly restricts women’s
opportunities to make independent life
decisions. This patriarchal value system is
continuously transmitted across generations,
creating differences in behavior, status, and
power between men and women, which
ultimately forms a gender-based hierarchical
structure (Sarwenda, 2017).

During the 1980s, South Korean society was
transforming; however, these changes had

349



LANGUAGE CIRCLE: Journal of Language and Literature 21 (2) October 2026
Available online at http://journal.unnes.ac.id/journals/LC

p-ISSN 1858-0165
e-ISSN 2460-853X

not yet fully transformed gender roles.
Although women achieved more access to
education and the workplace, traditional
expectations remained that they should
prioritize family over work. In the collectivist
culture and male-dominated family system,
women were portrayed as responsible for
maintaining household harmony, while men
were seen as the primary economic earners.
Despite the growth of modern society,
traditional gender roles remained dominant.
This situation led to gender discrimination,
especially in legal institutions, the
entertainment industry, marriage, and the
workplace (Chan, 2016). These situations
also influenced social norms that regulate
women's behavior from childhood to
adulthood, requiring them to be caring,
patient, and willing to make sacrifices for
their family. Therefore, cultural background
is an important basis for understanding how
women's identities develop within a
discriminatory and patriarchal social system.

Gender discrimination comes from a social
system that accepts inequality between men
and women as natural and unquestionable. It
happens not only in the workplace and public
spaces but also in families and in ordinary
social interactions. Women are often treated
differently from men, especially in terms of
educational priorities and freedom of speech.
When women enter the workforce, they are
usually expected to retire following marriage
or motherhood, leading to beliefs that they
are less qualified for promotion. As a result,
women often experience early career barriers
because they believe marriage and
motherhood prevent them from fully
focusing on their job responsibilities (Zhang,
2025). Discrimination is also reflected in the
domestic division of labor, where household
responsibilities are regarded as a natural
necessity for women, regardless of whether
they also work outside the home. This issue
is portrayed in Kim Ji-young: Born 1982,

which shows how women are pressured by
family, the workplace, and society to adapt to
roles that are often underestimated.

Women's discrimination in Kim Ji-young:
Born 1982 is not always represented through
physical violence but rather through verbal
behaviors, institutional norms, and socially
accepted expectations that appear normal but
severely limit their freedom. Women are
often portrayed as supporters of men's
success rather than as people with their own
identities and goals. Within the household,
women are expected to be loving wives and
daughters-in-law. In the workplace, they are
often perceived as unstable due to marriage
and motherhood. In public spaces, they are
judged based on standards of femininity that
require them to be gentle and non-disruptive
(Ajizah & Khomisah, 2021). These types of
discrimination cause ongoing psychological
pressure and lead to the main character's
internal personality conflict.

Kim Ji-young: Born 1982 highlights
feminine values as a fundamental feature of
its research into gender inequality. In cultural

contexts, feminine values include
compassion, empathy, patience, and
emotional sensitivity. From a cultural

feminist perspective, these values are not
signs of weakness, but rather sources of
moral strength and identity in responding to
gender inequality. Kim Ji-young, as the main
character, is depicted as a South Korean
woman who struggles with a lot of gender
discrimination and social pressure from
childhood through marriage and motherhood.
Despite these issues, she keeps trying to
show care and empathy for her family and
those around her. She also shows patience in
fulfilling societal expectations as a perfect
wife and mother, even as her individual
identity gradually becomes suppressed.
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The film depicts feminine values such as
empathy for family and society in the context
of injustice, patience as a coping mechanism
under patriarchal pressure in daily life,
emotional resilience in the presence of
repeated gender discrimination, care and
responsibility in domestic roles without
losing self-awareness, and the courage to
express emotions as a potential form of
symbolic resistance. These values become an
important part of Ji-young's identity as a
woman living in a patriarchal society.
However, she does not completely reject the
roles given to her; she maintains her identity
as an individual. In this sense, feminine
values serve as a source of strength that
enables her to maintain her humanity amid
social constraints. This means feminine
values are not just individual traits but also
cultural processes that protect women's
dignity in a system of inequality.

Cultural feminism provides a perspective that
recognizes the value of qualities,
experiences, and forms of knowledge
traditionally associated with women. Rather
than viewing femininity only as a product of
patriarchal expectations, cultural feminism
emphasizes the importance of women's
experiences and the values developed
through them. In this perspective, qualities
such as care, empathy, responsibility,
emotional = awareness, and  relational
sensitivity can be understood as meaningful
rather than inferior characteristics. However,
recognizing these qualities does not mean
that every expression of femininity
automatically  constitutes resistance to
patriarchy. Depending on the social context,
feminine values may be expressed through
accommodation, coping, negotiation, or
resistance.

Sally J. Scholz's cultural feminist perspective
is particularly relevant to this study because
it provides a framework for examining how

women's experiences and values traditionally
associated with femininity can become
meaningful in responding to gender
inequality.  Scholz's  perspective  gives
importance to women's experiences and
challenges the tendency to devalue
characteristics associated with femininity.
From this perspective, care, empathy,
responsibility, and emotional expression can
be examined as meaningful aspects of
women's lives rather than as signs of
weakness or passivity. Their relationship
with resistance depends on how these values
are experienced and negotiated within
unequal social relations. This perspective
differs from liberal feminism, which
primarily emphasizes equal rights, individual
freedom, and women's access to
opportunities ~ within  existing  social
institutions, and from radical feminism,
which focuses more directly on patriarchy as
a  fundamental system of women's
oppression. Cultural feminism instead gives
greater attention to the significance of
women's  experiences and  qualities
traditionally associated with femininity.

This framework is appropriate for analysing
Kim Ji-young: Born 1982 because the film
does not portray Ji-young's response to
gender inequality only through direct
confrontation. Her experiences are also
expressed through care for her family,
emotional responses, self-awareness,
responsibility, and attempts to negotiate her
personal aspirations within  patriarchal
expectations. These experiences allow this
study to examine not only whether Ji-young
resists patriarchy, but also how feminine
values shape different ways of responding to
gender inequality. Therefore, Sally J.
Scholz's cultural feminism provides an
appropriate framework for examining the
relationship  between feminine values,
everyday  experiences, and Ji-young's
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responses to patriarchal expectations in the
film.

Previous studies on Kim Ji-young: Born 1982
have analyzed the film from multiple
perspectives. Kaestiningtyas, Safitri, and
Amalia (2021) examined gender inequality in
representation using Sara Mills' critical
discourse analysis, focusing on the impact of
patriarchal structures on women's lives.
Debora (2023) applied Teun A. van Dijk’s
framework to explain women’s resistance to
male dominance through social pressures
experienced as wives and mothers.
Meanwhile, Saragih and Ningrum (2023)
used Michel Foucault's theory of power to
examine the female body as a socially
controlled object within patriarchal culture.
These studies demonstrate that the film
represents gender inequality and women's
struggles within a patriarchal society.
However, previous studies have not
specifically examined how feminine values
can function as a source of strength and
resistance to gender inequality. Therefore,
this study focuses on the representation of
feminine values and their role in women's
resistance to gender inequality from a
cultural feminist perspective.

METHODOLOGY

This study employed a descriptive qualitative
approach to analyse the film as a cultural
text, focusing on dialogues, scenes, and
character actions that represent feminine
values and gender inequality. This study
employed a descriptive qualitative approach
to analyse the film as a cultural text, focusing
on dialogues, scenes, and character actions
that represent feminine values and gender
inequality. The primary data consisted of
selected scenes, dialogues, character actions,
and relevant visual elements from the film
Kim Ji-young: Born 1982 (2019). The
secondary data consisted of books, journal
articles, and previous studies related to

cultural feminism, Sally J. Scholz's feminist
perspective, feminine values, patriarchy, and
gender inequality. The analysis used a
cultural feminist analytical design based on
Sally J. Scholz's theory to interpret the
representation of feminine values and their
role in women's resistance to gender
inequality. The analysis used a cultural
feminist analytical design based on Sally J.
Scholz's theory to interpret the representation
of feminine values and their role in women's
resistance to gender inequality.

The concept of cultural feminism, proposed
by Scholz (2010), which emphasizes
recognizing feminine values as a form of
resistance to gender inequality, serves as the
main theoretical foundation of this study.
According to this perspective, qualities such
as empathy, care, emotional strength, and the
ability to build social relationships should not
be viewed as signs of weakness but rather as
strengths that enable women to confront
gender injustice. In this study, feminine
values were operationalized as qualities and

experiences traditionally associated with
femininity, including empathy, care,
responsibility, self-awareness, emotional

resilience, and emotional expression. These
values were examined in relation to the
gendered situations experienced by the main
character. Women's struggles are not always
expressed through direct resistance. Instead,
they can be observed in how women live
their daily lives and maintain their identities
in the face of oppression by remaining self-
aware and understanding who they are.
Therefore, the analysis did not automatically
classify every feminine value as resistance.

The responses represented in the selected
scenes were examined as accommodation,
coping, negotiation, resistance, or a
combination of these forms, depending on
the evidence presented in the film.
Accommodation refers to continuing socially
expected gender roles without directly
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challenging them, coping refers to managing
or enduring patriarchal pressure, negotiation
refers to attempting to create space for

personal interests within existing
expectations, and resistance refers to
explicitly — questioning, challenging, or
rejecting  discriminatory  treatment  or

patriarchal expectations. In this study, the
researcher also focused on the main
character's emotions and experiences as
portrayed through scenes and dialogues
relevant to the research topic. The selected
scenes were determined based on their
relevance to gender expectations,
discrimination, gender inequality, feminine
values, and the main character's responses to
patriarchal pressure. After the data were
collected, they were identified and
categorized based on relevant themes,
including feminine values in South Korean
society, forms of discrimination against
women, and efforts to resist such
discrimination. The data were then coded by
identifying the relevant feminine value,
examining its function within the gendered
situation, and determining the form of
response represented in the scene before
interpreting the data through Scholz's theory
of cultural feminism. Finally, the collected
data were analyzed using Scholz's theory of
cultural feminism.

Visual elements were also examined in the
selected scenes when they contributed to the
interpretation of feminine values and gender
inequality. The analysis considered relevant
facial expressions, gestures, character
positioning, interactions between characters,
settings, and other visible details that
supported the meaning of the dialogue and
character actions. These visual elements were
interpreted together with the dialogue,
actions, and narrative context to provide a
more comprehensive understanding of the
representation of feminine values and gender
inequality. To ensure the trustworthiness of
the analysis, the researcher repeatedly

viewed the film and cross-checked the
selected scenes, dialogues, character actions,
visual elements, and timestamps against the
original film. The categorization of feminine
values and forms of response was reviewed
to ensure that each interpretation was
supported by observable evidence from the
film. The findings were also compared with
Scholz's cultural feminist perspective and
relevant previous studies to reduce
interpretations based solely on theoretical
assumptions.

FINDINGS AND DISCUSSION

Kim Ji-young: Born 1982 portrays the life of
a South Korean woman growing up in a
society where men continue to hold a
dominant position, shaping how men and
women are perceived. The main character,
Kim Ji-young, experiences various forms of
gender discrimination from childhood to
adulthood. These experiences not only affect
her relationships with others but also have a
profound impact on her psychological well-
being, making her increasingly aware of
gender inequality and encouraging her to
challenge it. Throughout the film, Ji-young's
struggle is not always shown through
confrontation. Instead, it is often expressed
through the feminine values she embodies.
Qualities such as empathy, patience,
compassion, and emotional resilience
become important sources of strength that
help her cope with discrimination and
continue her struggle for gender equality.
Therefore, this analysis explores how
feminine values are portrayed throughout the
film and how they shape Ji-young's struggle
against the patriarchal system.

The analysis does not assume that every
representation of feminine values constitutes
resistance. Instead, each response is
examined according to the evidence
presented in the relevant scene to determine
whether it represents accommodation,
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coping, negotiation, resistance, or a
combination of these forms.

Representation of Gender Discrimination
in Kim Ji-young's Life

Gender discrimination in the film is
portrayed not only within the family but also
in the workplace and public spaces. This
reflects the strong influence of patriarchal
culture in South Korean society. Through Ji-
young's experiences, the film illustrates how
women are often expected to give in, serve
others, and adapt to the existing social
system. These experiences gradually become
the source of both emotional pressure and
self-awareness, encouraging Ji-young to
preserve her identity and dignity as a woman.

Gender Preference in the Family
Within the family setting, women are often
assumed to bear the primary responsibility
for doing household chores and caring for
other family members. Meanwhile, men are
still viewed favorably by society even when
their contribution to domestic work is
minimal. This situation indicates that
patriarchal views continue to influence the
division of roles within the family.
Mother-in-law: My son is a modern husband.
Ji-young: I do it all at home, mother.
(Kim Ji-young: Born 1982, Timestamp: 00:06:46-
00:06:52)

The term 'modern husband,' uttered by Kim
Ji-young's mother-in-law, reflects a subtle
critique of modernity, one that tends to reject
traditional values. This suggests that men's
participation in domestic responsibilities is
seen as optional rather than obligatory. This
dialogue also reveals a paradox, as women
(in this case, the mother-in-law) may also
contribute to reinforcing discriminatory
treatment of other women. Ji-young’s calm
response, which rejects the justification of
gender inequality in household roles,
represents a form of passive yet firm
resistance. However, this response does not
represent direct resistance because Ji-young

does not reject her domestic responsibilities
or explicitly challenge the existing family
arrangement. Her statement is better
understood as a  combination  of
accommodation and emerging negotiation:
she continues to fulfil the role expected of
her while simultaneously making the unequal
distribution of domestic labor visible. This
distinction shows that her awareness of
inequality develops within, rather than
completely outside, the existing domestic
expectations. From the perspective of
Scholz's cultural feminism, this experience is
significant because care and responsibility,
although traditionally associated with
women's domestic roles, can also become a
basis for recognizing and questioning gender
inequality.

Working women often experience a double
burden, as they are expected not only to
perform professional duties outside the home
but also to take full responsibility for
domestic tasks. At the same time, patriarchal
thinking still frames household work as
inherently women’s responsibility. As a
result, men are often seen as not required to
participate in domestic labor. This unequal
burden frequently leads to both physical and
emotional exhaustion for women, as they
continue to hold the primary responsibility
for managing the household (Althaaf et al.,
2025).

Gender Discrimination in the Workplace

In the workplace, women often face different
treatment compared to men, especially after
they get married or have children. They are
frequently perceived as less capable of fully
committing to their jobs because they are
assumed to prioritize family responsibilities.
This perception shows that patriarchal
stereotypes  still  influence =~ women’s
opportunities to grow and obtain important
positions in the workplace.

Ji-young: Why didn't you take me on your team?

Chief: The company wants a long-term team of
over five years. It’s hard for female
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workers with marriage and parenting.
Even if I took you on, it would've been
hard on you.(Kim Ji-young: Born 1982,
Timestamp: 00:27:13-00:27:33)

This scene shows that a woman's role as a
wife or mother is often treated as an obstacle
to career advancement. The belief that
women cannot fully commit to work due to
domestic responsibilities, while men are not
judged by the same standard, forms the
foundation of the patriarchal system. This
also reflects how capitalist structures and
sexist attitudes reinforce each other by
limiting women’s access to strategic
positions and restricting their professional
development and potential. Such workplace
stereotypes often become barriers for women
to receive promotions, as there is still a
widespread assumption that women are not
suitable for leadership positions (Althaaf, et.
al., 2025).

In this particular scene, however, the
discriminatory assumption comes primarily
from the employer rather than from an
explicit response by Ji-young. Therefore, the
scene itself is better interpreted as a
representation ~ of  structural  gender
discrimination rather than direct resistance.
Her later statement, “I know I can do the job
well,” provides clearer evidence of resistance
because she directly challenges the
assumption that marriage and parenting
determine her professional ability. From
Scholz's cultural feminist perspective, this
contrast is important because it shows how
Ji-young's  self-awareness develops in
response to an experience of gender
discrimination and becomes more explicitly
expressed in the subsequent interaction.

Gender Role Expectations in the Household
In household life, women are often expected
to prioritize their roles as wives and mothers
over their personal interests. Women’s desire
to work or have a life outside the home is
frequently restricted by family rules and

expectations. This condition shows that
patriarchal culture still influences women’s

freedom to make their own life choices.
Ji-young: Should I work at a bakery? The one
down the street?
Husband: Is that what you want? Not. It's hard
enough raising A-yeong.
(Kim Ji-young: Born 1982, Timestamp: 00:37:12-
00:37:32)

This scene shows that women are frequently
made to feel that they require permission to
have personal freedom within the house.
However, Ji-young resists this pressure by
questioning  and  expressing  doubt,
demonstrating her awareness of inequality
within marriage, even though it violates the
socially accepted ideal of equality in
household relationships. Nevertheless, her
response is more accurately classified as
negotiation rather than direct resistance. Ji-
young does not explicitly reject her husband's
decision; instead, she proposes the possibility
of working and attempts to find a way to
accommodate her personal interest within the
existing household responsibilities. Her
response therefore demonstrates an effort to
create space for herself without completely
rejecting the expectations placed upon her.
From Scholz's cultural feminist perspective,
this negotiation is relevant because Ji-
young's personal experiences and awareness
of her own needs become meaningful in
responding to patriarchal expectations. This
interpretation is consistent with Baruna and
Lestari (2022), who show that the film
represents patriarchal expectations through
Ji-young's increasing domestic and childcare
responsibilities.

Baruna and Lestari (2022) explain that in the
film, patriarchy is portrayed through Ji-
young's life, in which a woman is expected to
focus more on domestic chores and childcare
after marriage and childbirth, leaving little
time for herself. In addition, her decision to
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work outside the home is strongly
restricted by the patriarchal family structure.

Patriarchal Expectations Toward Women

In a patriarchal culture, women are
frequently expected to prioritize the needs of
their husbands and families over their own
interests or future ambitions. As a result,
women's sacrifices are regarded as natural
following  marriage.  This  stereotype
frequently makes women feel guilty for
wanting to return to work or pursue a life
outside of their household responsibilities.

Ji-young: My former boss called me to work for
her.

Mother -in-law: How could you do this to him?

Ji -young: I can explain.

Mother -in-law: Don’t hinder his career! Use your
head!

(Kim Ji-young: Born 1982, Timestamp: 01:18:33-

01:18:53)

Based on this scene, it is clear that a woman's
role as a wife or mother is frequently
considered a barrier to her career growth.
The assumption that women cannot fully
commit to their employment due to
household responsibilities, while men are not
held to the same standard, reflects the
unequal treatment created by the patriarchal
system.  This situation also shows how
patriarchal values and sexist attitudes
combine to restrict women's possibilities for
career progression and prevent them from
realizing their full potential. Kaestiningtyas,
Safitri, and Amalia (2021) explain, using
Critical Discourse Analysis, that women are
frequently connected with an assumption that
they should stay at home until marriage and
that domestic responsibilities naturally
belong to them. This perspective is expressed
in the mother-in-law's statement, which
implies that a husband's career must be a
priority over a woman's career. These
standards show how women have long been
taught to prioritize the needs of men and their
families over their own interests and career

goals. Ji-young's statement, “I can explain,”
does not yet demonstrate a direct rejection of
this expectation. Instead, it indicates an
attempt to communicate and negotiate her
position within the family. Therefore, this
scene is better understood as familial
pressure followed by an attempt at
negotiation rather than successful resistance.
From Scholz's cultural feminist perspective,

the scene demonstrates how women's
experiences within traditionally defined
family roles can become a site for
recognizing and  questioning  unequal

expectations. As a result, women's sacrifices
are still considered normal in a patriarchal
culture.

Verbal Harassment in Public Spaces

Women  frequently  receive  negative
comments and judgments in public places,
especially when they are perceived to be
incongruous with society's expectations of
the ideal woman. Their presence in public
may be perceived as disturbing, especially if
they are moms accompanied by their
children. This situation shows how
patriarchal culture not only restricts women
in the household and workplace, but also
influences how they are treated in everyday

social life.
Guy: What a nuisance. Why not drink coffee at
home?
Others: What a vermin-like mom.
(Kim Ji-young: Born 1982, Timestamp: 01:46:37-
01:47:52)

This scene shows that women are frequently
subjected to verbal harassment in public,
especially when they do not meet society's
standards of being kind, patient, and self-
sacrificing. Ji-young is described as a
"vermin-like mom" because she appears in
public with her child and is perceived as a
nuisance by others. From the perspective of
cultural feminism, Ji-young's response is
important because it shows that women's
emotions are a valid and meaningful source
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of strength in resisting symbolic oppression.
It also reveals that resistance can develop
from emotional power rather than conflict. In
this scene, the response can be classified
more clearly as resistance because Ji-young
directly questions the judgment imposed on
her and refuses to accept the insulting label
attached to her identity as a mother. Unlike
the domestic scenes in which she mainly
accommodates or negotiates  existing
expectations, she explicitly challenges the
discriminatory treatment directed at her. This
distinction demonstrates that the film
presents different degrees and forms of
response to patriarchal pressure rather than
portraying every feminine value as
resistance. Previous research on sexism in
Kim Ji-young: Born 1982 showed that
women are frequently portrayed as weak and
powerless, while those who do not fit the
image of the ideal mother become targets for
criticism. The film also depicts how verbal
abuse and constant public critique become
part of a patriarchal system that controls
women's behavior and presence in public
spaces. Through this representation, this film
implies that women experience not just
physical kinds of violence, but also social

pressure that restricts their freedom in public
life.

Feminine Values as Sources of Strength

Kim Ji-young: Born 1982 shows that
women's struggles are not necessarily
reflected in major acts of resistance or
aggressive actions. Instead, they can be
observed in the feminine values that women
represent in their daily lives. In the film,
feminine values such as empathy, care,
responsibility, self-awareness, emotional
resilience, and courage appear as important
sources of strength for Kim Ji-young as she
confronts social pressure and South Korea's
patriarchal culture. These values help her to
realize the injustice she experiences while

maintaining her identity and dignity as a
woman.

From the perspective of Sally J. Scholz's
cultural feminism, these qualities are
significant because characteristics
traditionally associated with femininity are
not treated as inferior or merely supportive
traits. Instead, they can become meaningful
resources  through  which  Ji-young
understands her experiences, maintains her
sense of identity, and responds to gendered
expectations. However, the film shows that
these values can operate through different
forms of response, including coping,
negotiation, accommodation, and resistance,
depending on the situation.

Empathy, Care, and Responsibility in
Responding to Domestic Burdens

Gender discrimination in the household is
reflected in the unequal division of domestic
roles, with women expected to carry the full
responsibility for household chores despite
physical and mental tiredness. In this
situation, Ji-young keeps showing empathy
and responsibility for her family while
becoming more aware of the unreasonable

expectations placed on her.

Ji-young: I'm really tired these days. Your mother
would be furious. And I do all the work,
not you.

(Kim Ji-young: Born 1982, Timestamp: 00:05:00-

00:05:006)

This scene shows how women's household
work is typically taken for granted and
disregarded, but a husband's role is
considered exceptional. In this situation, Ji-
young handles her roles as a wife and mother
with care and dedication. At the same time,
she begins to express her frustration with this
unfair treatment in a calm but assertive
manner. However, her continued fulfilment
of domestic responsibilities indicates that this
scene is not an example of direct resistance.
It is better understood as a combination of
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accommodation and coping, with an
emerging awareness of the unequal burden
she experiences. Her expression of tiredness
becomes important because it makes the
unequal distribution of domestic labor
visible, even though she does not yet reject
the role itself.

Ji-young's response proves that empathy and
responsibility are not just a reflection of a
woman's commitment but also means to
maintain her dignity and humanity in a male-
dominated culture. This finding is compatible
with Hyojeong Byun's (2021) care ethics
perspective,  which  emphasizes  the
importance of care and responsibility as
meaningful aspects of women's experiences.
This interpretation is also supported by
Ajizah and Khomisah (2021), who discuss
women's roles in domestic and public spaces
from a gender-aware perspective.

Self-Awareness as Resistance to Workplace
Discrimination

Gender discrimination in the workplace is
frequently defined as an assumption that
women are unable to completely commit to
their careers because they are expected to
prioritize marriage, motherhood, and family
responsibilities in the future. As a result,
women are typically judged on their gender
roles rather than their skills, qualifications,
and professional potential. In Kim Ji-young:
Born 1982, Ji-young gradually realizes that
such treatment is an example of a patriarchal
culture that restricts women's career success.

Employee: 1It’s hard for female workers with
marriage and parenting. Even if I took
you on, it would have been hard on you.

Ji-young: I know I can do the job well.

(Kim Ji-young: Born 1982, Timestamp: 00:27:26-

00:27:35)

This scene shows how women are frequently
judged based on their expected roles as wives
and mothers, rather than their abilities,

qualifications, and commitment to their
work. The company’s statement reflects a
common gender stereotype that portrays
motherhood as an obstacle to women’s career
growth. However, Ji-young's response
highlights her growing understanding of her
own abilities and worth. Rather than
accepting the assumption that restricts her
potential, she forcefully argues that she is
capable of doing the job effectively. Her
response reflects her awareness that who she
is shouldn't impact her career dignity. Unlike
the earlier domestic scenes, this response
provides direct textual evidence of resistance
because Ji-young explicitly rejects the
assumption that marriage and motherhood
determine her professional ability. She does
not merely cope with or negotiate the

stereotype; she directly asserts her
competence against the discriminatory
assumption.

This situation highlights self-awareness as a
feminine value that may be used to fight
patriarchal stereotypes. This interpretation is
supported by Bae (2024), who discusses how
Ji-young’s experiences of gender inequality
can  transform  previously  unspoken
experiences into action. Ji-young teaches
herself by understanding her own
experiences and capabilities, which are
frequently connected with feminine values,
such as emotional awareness, reflection, and
self-confidence. Her self-awareness allows
her to question gender-related boundaries and
challenge the idea that women must give up a
career to fulfill family responsibilities. As a
result, self-awareness becomes an important
feminine value, enabling women to resist
discrimination and preserve their dignity,
confidence, and sense of identity.

Emotional Resilience as a Feminine Value
in Resisting Patriarchal Domestic

Patriarchal culture is also reflected in
domestic life, where women frequently do
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not have complete freedom to make
decisions about their own lives. A woman's
choices are wusually influenced or even
controlled by her husband or family. In this
situation,  Ji-young  shows  emotional
resilience by pursuing her own ambitions
despite the pressures and expectations of
those around her.

Ji-young: Should I work at a bakery?

Husband: Don’t do it.

Ji-young: It would just be in the morning.
Husband: Who told you to work part-time?

(Kim Ji-young: Born 1982, Timestamp: 00:37:12-
00:37:32)

This scene shows how patriarchal culture
frequently impacts women's decisions inside
their families. Although her husband
immediately dismisses her choice of
working, Ji-young calmly explains that the
role only requires her to work in the
mornings. Instead of arguing or giving up,
she continues to communicate what she
wants in a respectful and calming way. This
response is better classified as negotiation
rather than direct resistance. Ji-young does
not openly reject her husband's decision;
instead, she proposes a compromise by
explaining that she would only work in the
morning. Her persistence shows that she is
attempting to preserve her personal interest
while still responding to the expectations
within her marriage. Therefore, the scene
demonstrates an early form of negotiation
and self-assertion rather than complete
rejection of patriarchal authority.

From the perspective of Sally J. Scholz's
cultural feminism, this emotional resilience
can be understood as a feminine value
because cultural feminism recognizes
traditionally feminine qualities, such as care
and emotional strength, as meaningful rather
than inferior. In this scene, Ji-young's
emotional resilience allows her to express her
wishes and maintain her sense of self while

responding to patriarchal expectations. This
reflects emotional resilience as a feminine
value, as Ji-young commits to her goals
despite the pressures she confronts. This
calm persistence shows how women can
resist patriarchal norms through emotional
resilience while keeping their dignity and
sense of self.

Expressing Feelings as a Form of Symbolic
Resistance
In a patriarchal culture, women are
frequently expected to be silent, patient, and
tolerant of their situation without openly
expressing their problems. However, this
film shows how women's disposition to
express their feelings and experiences can
become an aspect of symbolic resistance to
gender inequality.
Mother-in-law: Will you bring some food and
dessert over?
Ji-young: Why make Ji-young serve your daughter,
too?
(Kim Ji-young: Born 1982, Timestamp: 00:10:46-
00:12:01)

This scene shows Ji-young actually
expressing her tiredness and frustration,
which she had kept hidden due to the
pressures placed on her as a wife, mother,
and daughter-in-law. She feels she is losing
the ability to be herself because her identity
is continuously changed by the social roles
demanded of her. From the perspective of
Sally J. Scholz’s cultural feminism, Ji-
young’s emotional expression can be
understood as a form of feminine strength
because  her feelings and  personal
experiences  become  meaningful  in
responding to patriarchal expectations.
Rather than viewing emotional expression as
a sign of weakness, cultural feminism
recognizes the value of traditionally feminine
experiences and qualities. In this scene, Ji-
young’s willingness to express her emotions
allows her to question the unequal treatment
she experiences and assert her identity. This
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can be interpreted as symbolic resistance
because Ji-young does not simply endure the
unequal expectation placed upon her; she
openly questions why she is expected to
serve her sister-in-law. Her emotional
expression therefore functions as an act of
questioning rather than merely an emotional
reaction. Her courage to express her
emotions becomes an important aspect of
resisting and defending her identity and
dignity as a woman.

Emotional Strength in Facing Verbal
Harassment in Public Spaces

Women in public spaces are frequently
exposed to verbal harassment when they are
perceived to fall short of society's
expectations of the ideal woman in a
patriarchal culture. This film shows how
women try to maintain their dignity even
when they suffer direct verbal abuse and
harsh judgment from others.

Guys: What a mess. What a vermin-like mom.

Ji-young: Excuse me. Do you know me? Why am 1
a vermin-like mom? Don’t treat me like
an insect. You saw me for less than 10
minutes. What do you know about me to
insult me?

(Kim Ji-young: Born 1982, Timestamp: 01:47:09-

01:47:36)

This scene shows how Ji-young is criticized
just because she appears in public with her
child. Instead of remaining silent, Ji-young
asks why others quickly judge her based on a
short impression. Her response portrays her
struggle  against  the  discriminatory
stereotypes that women frequently confront
in society. She asks to be treated as a human
deserving of respect and refuses to accept
being judged because of her role as a mother.
In this case, Ji-young shows her emotional
power and resilience by defending herself
without turning to violence or impulsive
anger. Her response shows that women
deserve to be respected as individuals, not
just for their social roles and responsibilities.

From the perspective of Sally J. Scholz’s
cultural feminism, this response can be
understood as an expression of feminine

strength  because = women’s  emotional
experiences and traditionally feminine
qualities are recognized as meaningful

sources of strength rather than signs of
weakness. Ji-young’s ability to express her
feelings and defend her dignity demonstrates
how emotional strength can function as a
form of resistance to patriarchal judgment.
The response can be classified as direct
verbal resistance because Ji-young explicitly
rejects the insulting judgment and demands
that others justify their treatment of her.
Unlike accommodation or coping, she does
not remain silent or simply endure the
judgment; she actively challenges the
assumptions made about her as a mother. The
film also highlights how public judgment and
constant oversight of women are examples of
patriarchal systems that restrict women's
freedom in their daily lives.

Feminine Values as the Foundation of
Gender Equality

Kim Ji-young: Born 1982 proves that
feminine values are important to women's
pursuit of gender equality. Throughout the
film, values such as empathy, self-awareness,
emotional strength, responsibility, and
resilience help women protect their identity
and dignity regardless of patriarchal society
norms. As stated by Lee Youngju (2024), this
reflects the traditional social values of South
Korea, in which women were frequently
expected to prioritize marriage and family
over higher education. They were urged to
show traditional traits such as obedience,
devotion, and respect for their husbands and
parents-in-law. As a result, women's career
and personal growth prospects were usually
restricted, and domestic responsibilities were
regarded as their primary role. In this
context, the film shows that achieving gender
equality requires not only bold resistance but

360



LANGUAGE CIRCLE: Journal of Language and Literature 21 (2) October 2026
Available online at http://journal.unnes.ac.id/journals/LC

p-ISSN 1858-0165
e-ISSN 2460-853X

also feminine values that support women in
defending their identity, dignity, and equal
rights in society.

However, the findings suggest that feminine
values do not function in a single or uniform
way. In Ji-young's experiences, care and
responsibility are often associated with
accommodation and coping, her attempt to
return to work demonstrates negotiation,
while her assertion of professional ability and
her response to public harassment provide
clearer examples of resistance. From Scholz's
cultural feminist perspective, these different
responses demonstrate that traditionally
feminine values and experiences can become
meaningful resources for maintaining
identity and responding to gender inequality
in different ways. This finding also extends
previous studies that have primarily
discussed patriarchy, gender discrimination,
and women's oppression in the film by
highlighting how feminine values are
connected to the different ways Ji-young
responds to these conditions.

CONCLUSION

Kim Ji-young: Born 1982 depicts gender
inequality through Ji-young’s experiences in
the household, workplace, and public spaces.
The analysis shows that patriarchal
expectations place Ji-young in subordinate
roles and shape her experiences as a wife,
mother, and  daughter-in-law.  These
expectations  influence  her  choices,
relationships, and opportunities, particularly
in relation to domestic responsibilities, career
development, and social judgment.

The findings indicate that feminine values,
including empathy, care, responsibility, self-
awareness, emotional resilience, and
confidence in  expressing  personal
experiences, are represented as meaningful
aspects of Ji-young’s responses to gender
inequality. However, these values do not
always result in direct resistance. Her

responses include accommodation, coping,
negotiation, and, in certain situations, explicit
resistance. For example, her willingness to
negotiate her desire to work reflects an
attempt to maintain her personal interests
within domestic expectations, while her
statement that she can perform a job well and
her response to public harassment represent
more explicit forms of verbal resistance.

Thus, the film presents feminine values not
simply as characteristics of femininity, but as
meaningful resources through which Ji-
young maintains her identity and dignity
while responding to patriarchal expectations.
The contribution of this study lies in
providing a cultural feminist perspective on
the representation of feminine values in
relation to gender inequality in Kim lJi-
young: Born 1982. While previous studies
have largely examined the film in terms of
patriarchy, gender discrimination,
oppression, and the representation of women,
this study highlights how feminine values
and everyday experiences can shape different
responses to patriarchal expectations. By
applying Sally J. Scholz’s cultural feminism,
the study contributes to a more nuanced
understanding of gender inequality by
showing that responses to patriarchal
pressure are not limited to direct resistance,
but may also involve accommodation,
coping, negotiation, and resistance. In this
way, the study connects the representation of
feminine values with the broader issue of
how gender inequality is experienced and
responded to in everyday life.
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