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Abstract

Traditional dance, as part of cultural heritage, not only functions as an artistic expression but 
also as a medium for transmitting values, knowledge, and a society’s collective memory through 
structured symbols. One of the main challenges in the preservation of traditional arts is the 
change in the mechanism of cultural inheritance, which has undergone a shift from communal 
and hereditary patterns to patterns that are increasingly fragmented due to modernization and 
social change. This condition demands a more in-depth study of how cultural values can be 
maintained and transformed in a relevant way for the younger generation. This study examines 
the dimension of didactic values in the inheritance of the Tari Kiamat, particularly in the context 
of traditional marriage ceremonies in Keratuan Darah Putih, a customary institution with histori-
cal significance in Lampung society. Using a qualitative descriptive method, data were collected 
through observation, in-depth interviews, field notes, and documentation studies, then analyzed 
using Miles and Huberman’s interactive analysis model. The results of the study show that the 
Tari Kiamat, contains didactic values such as sacredness, exclusivity, leadership, responsibility, 
tolerance, wisdom, and politeness. These values not only regulate social relations among indig-
enous peoples but also serve as ethical models for younger generations. In the context of educa-
tion, didactic values should be integrated as a learning resource grounded in local wisdom to 
strengthen students’ cultural literacy, character, and identity. 
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value from one another. Traditional dan-
ces among the Lampung people, including 
Saibatin and Pepadun customs, exhibit 
distinct characteristics in their performan-
ce practices and philosophical meanings. 
The position of traditional dance in the 
traditional context of Lampung functions 

INTRODUCTION 

Traditional dance as a traditional 
dance is spread in various regions in Lam-
pung Province, the existence of Lampung 
traditional dance has a different historical 
background, social system, and cultural 
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as entertainment and also as  a guideline 
for the values of life for the people. The 
attachment between traditional dance and 
community life is very strong, especially 
during traditional ceremonies, and even 
serves as a marker of the legitimacy of an 
event. In fact, the symbols and values of the 
Lampung traditional dance are inherited 
across generations through direct linea-
ge, supporting the continuous transmissi-
on of knowledge within their indigenous 
communities (Daryanti, 2010). Traditional 
dance forms are passed down through 
ceremonies. The Lampung people of Pe-
padun have the Cangget dance (Martiara, 
2012, 2014), the traditional Saibatin in the 
West Coast has the Kipas Nyambai dance 
(Daryanti, 2021), and the Tari Kiamat is 
owned by the Saibatin indigenous people 
in the village of Kuripan, South Lampung 
Regency (Daryanti et al., 2025).

Of the several forms of traditional 
dance, the Tari Kiamat as one of the tradi-
tional dances, is a real example. This dance 
was performed at the Bujenong Jakhu Mar-
ga marriage ceremony organized by the Ke-
ratuan Darah Putih. The uniqueness of the 
Tari Kiamat lies not only in the philosophi-
cal meaning and didactic values contained 
in its movement structure and function, 
but also in its role as a representation of 
the cultural identity of the Keratuan Darah 
Putih. Another feature that emphasizes its 
exclusivity is the restriction of performers, 
where this dance can only be performed 
by the people of Kuripan Village who are 
direct descendants of the Keratuan Darah 
Putih This exclusivity factor places the Tari 
Kiamat as a cultural phenomenon that is 
different from a number of other traditio-
nal Lampung dances, such as the Nyambai 
Dance, the Cangget Dance, and the Melin-
ting Dance, which have experienced an ex-
pansion of the context of the performance 
outside their home region.

The exclusivity of the Tari Kiamat 
can be understood through various theore-
tical perspectives on cultural identity and 
the inheritance of traditions, which place 
art as a medium of social and symbolic le-
gitimacy within a community. Hall (2021) 

asserts that cultural identity is reproduced 
through symbolic practices preserved from 
generation to generation, thereby restric-
ting the Kiamat Dance to the descendants 
of the Darah Putih Dynasty to maintain 
authenticity, genealogical authority, and 
the continuity of collective memory. This 
view is in line with Shils, who states that 
customary traditions are often legitimi-
zed through genealogical lines in order to 
maintain the authority of meaning (Hall, 
2021; Jacobs, 2007). 

Geertz (1973), also argues that the 
exclusivity of the Tari Kiamat also shows 
the existence of cultural boundary mainte-
nance, where the dance is only fully mea-
ningful if practiced in the social space of 
the Keratuan. This opinion is reinforced by 
Hanna’s ethnochoreographical perspecti-
ve, which holds that the dancer’s body be-
comes a representation of social identity, 
such that only the rightful heir may per-
form the dance (Geertz, 1973, 1988; Hanna, 
1989). 

In the context of Lampung, the social 
system of the Darah Putih Dynasty that 
places lineage as a source of cultural legi-
timacy that determines who has the right 
to practice a tradition. Thus, restricting the 
performance of the Tari Kiamat only to the 
descendants of the Darah Putih Dynasty 
is not just a customary rule, but a cultural 
strategy to maintain the authenticity of the 
values, symbols, and functions of the dan-
ce ritual. Therefore, the exclusivity of the 
Tari Kiamat not only distinguishes it from 
other more open forms of Lampung dance, 
but at the same time affirms its position as 
a marker of identity, legitimacy, and cultu-
ral continuity in the Keratuan Darah Putih.

The Tari Kiamat is still maintained in 
its inheritance system because the indige-
nous people strongly uphold cultural va-
lues as an ancestral heritage of the Darah 
Putih Dynasty which has a ritual meaning, 
as a means of internalizing identity, for-
ming social ethics, and cultural learning 
media for the younger generation. 

However, the development of digital 
technology in the era of globalization has 
brought significant changes to the lifestyles 
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of the younger generation. Common prob-
lems that often occur, such as increasing 
gadget addiction, declining direct social 
interaction, and weakening cultural litera-
cy, cause the younger generation to move 
further away from the roots of local cultu-
re. The homogenization of global culture, 
accelerated by social media, has eroded 
the meaning of regional traditions, dimi-
nished their relevance, and marginalized 
them from educational spaces and daily 
life. This condition underscores the need to 
revitalize local cultural values as the foun-
dation for the development of the younger 
generation’s character and identity. In the 
context of Lampung culture, various forms 
of traditional arts have a strong cultural 
function as a medium for value education, 
identity strengthening, and collective his-
torical inheritance. One of these art forms 
is the Tari Kiamat, a traditional dance that 
has a distinctive philosophical, symbolic, 
and didactic meaning. The Tari Kiamat is 
not only a representation of the identity of 
the Darah Putih Dynasty, but also preser-
ves the educational values that continue to 
be inherited. 

Although it has a strong pedagogical 
value, the use of the didactic value of the 
Tari Kiamat in the context of formal edu-
cation has not been explored optimally. 
In fact, the principles of education of Ki 
Hadjar Dewantara emphasize that edu-
cation must be rooted in national culture, 
and the national education curriculum 
also emphasizes the importance of cultu-
ral literacy and the formation of students’ 
character. Thus, learning that integrates lo-
cal cultural values, such as the Tari Kiamat 
has high relevance to answer the challen-
ges of globalization, while encouraging the 
formation of the character of the young ge-
neration with integrity and culture (Insani 
et al., 2024;     Wiryopranoto  et al., 2017).

Previous studies on the Tari Kiamat 
have generally focused on aesthetic, histo-
rical, or functional aspects (Daryanti et al., 
2025; Wayan Mustika, 2024;     Tasyadhila     
et al., 2022;     Wulandari, 2026; Yoga Saput-
ra et al., 2023).

The explicit relationship between 

the didactic value of the Tari Kiamat, the 
implementation of learning in schools, cur-
riculum integration, and their relevance to 
contemporary issues has not been explo-
red in depth. Therefore, this study seeks 
to identify the didactic values of the Tari 
Kiamat and relate it to the context of cha-
racter education and its implications for 
cultural arts learning in schools, especially 
in strengthening cultural literacy and for-
ming students’ identities. With a theore-
tical approach that combines the concept 
of cultural values (Schwartz, 2012), and 
culture-based education (Suparlan, 2015), 
as well as the relationship between dance 
movements and community culture. 

This research is expected to provide 
a strong scientific foundation for integ-
rating local traditions into education and 
to make an essential contribution to the 
preservation of Lampung’s cultural iden-
tity amid the challenges of modernity. 
Cultural identity and educational models 
will encourage theoretical innovation and 
practical development in dance education. 
(Liu et al., 2024). Dance education empha-
sizes the preservation and development 
of local culture, with particular attention 
to the formation of cultural identity and 
a sense of belonging to cultural heritage, 
as well as to professional development for 
educators and dancers. Learning traditio-
nal dance is not only aimed at mastering 
dance skills (Sato et al., 2021),  but it will 
also be to understand and appreciate the 
cultural values contained in it. Through 
learning traditional dance, students can re-
cognize and appreciate the cultural herita-
ge of their region, so that they can strengt-
hen the identity and cultural literacy of the 
younger generation (Yang, 2024).

This article presents novelty by sys-
tematically revealing the didactic values 
of the Tari Kiamat and relating it to cul-
tural literacy, making a new contribution 
by identifying and categorizing the educa-
tional values (didactic) in the Tari Kiamat 
that have not previously been studied in 
the Lampung dance literature. The Tari 
Kiamat is not only a legacy of the Darah 
Putih Dynasty ritual but also a medium for 
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internalizing values and cultivating cultu-
ral literacy among students. This approach 
is rarely found in the study of Lampung 
dance, which usually only emphasizes as-
pects of form, history, aesthetics, or ritual. 
This research demonstrates the relevance 
of Tari Kiamat as a counterbalance to the 
impacts of globalization, cultural homo-
genization, and digital disruption on the 
identity of the younger generation. The in-
tegration of contemporary problems with 
the analysis of traditional dance is a new 
approach in the study of Lampung eth-
nopedagogy. This study also interprets the 
value of exclusivity of the performers and 
the dance environment that can only be 
danced by the descendants of Darah Putih 
from Kuripan Village as a form of inheri-
tance of traditional values, socio-cultural 
control, and strategies to maintain identi-
ty. This meaning has not been widely dis-
cussed in the study of Lampung ethnocho-
reography. This article also offers a design 
of pedagogical implications relevant to st-
rengthening the curriculum based on local 
wisdom.

METHOD 

This research is a qualitative descrip-
tive study, which aims to obtain relevant, 
accurate, and valid information about the 
status of a phenomenon based on empiri-
cal findings in the field. This research was 
carried out by investigating phenomena in 
the context of their natural environment 
(J. W. Creswell, 2018; J. W. 2009 Creswell, 
2009; John. Creswell, 2015).

The qualitative descriptive method is 
used to study and analyze in depth the di-
dactic values contained in the Tari Kiamat 
as well as to comprehensively understand 
the socio-cultural phenomena that develop 
in the Saibatin indigenous people, especi-
ally in the environment of the Keratuan 
Darah Putih this approach allows resear-
chers to uncover the meaning and cultural 
values that live in traditional art practices 
as part of the social system of the Lampung 
Society.

The target and focus of this research 

are the traditional art form of indigenous 
peoples which is still maintained during 
the onslaught of globalization, namely the 
Tari Kiamat. This dance functions as part 
of the traditional ceremony in the Keratu-
an Darah Putih and is the object of study 
in this study to explore the didactic values 
contained in it. The data sources in this 
study were obtained from dancers, musi-
cians, traditional leaders, and indigenous 
peoples. The determination of informants 
is based on their respective roles in dance 
performances and in the implementation 
of traditional ceremonies, so that the data 
collected is relevant and in-depth related 
to the meaning and function of the Tari 
Kiamat in the social and cultural context of 
the community.

Data collection in this study was con-
ducted through three main methods: direct 
observation, interviews, and document 
analysis. Observations were carried out at 
Lamban Balak, Keratuan Darah Putih and 
Sanggar Intan as the main location for art 
and traditional activities. Interview data 
was obtained from various participants, 
one of which was Mr. Budiman Yakup, 
who acted as an advisor at the Darah Putih 
Palace. From these speakers, important in-
formation was obtained about the history 
of the Tari Kiamat, the process of inheri-
ting traditions, and the social and cultural 
life of indigenous peoples. In addition, 
interviews were also conducted with the 
descendants of the Darah Putih Dynasty 
who inherited and passed on their skills as 
dancers and musicians in traditional dance 
performances.

The data analysis in this study was 
conducted using three main techniques: 
source triangulation, peer review, and mem-
ber check. Source triangulation is carried 
out by comparing and verifying data ob-
tained from interviews, observations, and 
documentation. Peer review is conducted 
by members of the research team with rele-
vant scientific backgrounds, who evaluate 
the results of data analysis to obtain a more 
objective and in-depth interpretation.    

Meanwhile, member checks are con-
ducted by reconfirming the data with in-
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formants who have similar information 
to ensure its accuracy and validity. Thus, 
the data produced can be scientifically ac-
counted for. The data analysis stage fol-
lows the Miles and Huberman interactive 
model, which includes data reduction, 
data presentation, and conclusion drawing 
activities. The data reduction process is 
conducted concurrently with data collecti-
on, with irrelevant data filtered to focus on 
data that support the research objectives. 
After the data is collected, the reduction 
process is carried out again, presented in 
narrative or visual form, and ends with the 
drawing of conclusions based on the ove-
rall research findings.

RESULT AND DISCUSSION 

Form of Tari Kiamat Performance
The Lampung indigenous people of 

Saibatin Keratuan Darah Putih live in Ku-
ripan Village, South Lampung Regency, 
Indonesia. The indigenous people of Sai-
batin adhere to a hereditary aristocratic 
system in which leadership is hereditary 
and held by a blue-blooded descendant 
known as a “Saibatin.” In the implemen-
tation of traditional ceremonies, the Sai-
batin people highly uphold sacred values, 
manners, and symbols of honor attached 
to the figure of traditional leaders. Thus, 
in the context of traditional dance perfor-
mances, there are symbolic elements that 
are sacred, closed, and exclusive. This indi-
cates that the cultural values that develop 
among indigenous peoples are not only a 
collective identity but also an important 
source of learning for maintaining origina-
lity and strengthening local identity.

Based on the results of observations 
and interviews with several traditional 
leaders of the Keratuan Darah Putih, it is 
known that the Tari Kiamat is a traditional 
dance that is only performed at the mar-
riage ceremony of the descendants of the 
Keratuan Darah Putih As part of the tradi-
tional tradition, this dance is passed down 
from generation to generation through the 
learning process of families and local indi-
genous communities. The term Apocalypse 

often elicits a mixed response from outside 
society. 

Many people believe the title refers 
to the concept of “the day of the end” or 
the last day, thereby sparking curiosity 
about the show’s form. However, accor-
ding to the traditional leader, Mr. Budi-
man Yakup, the term Apocalypse is un-
related to the eschatological description 
of the last days. The naming comes from 
an expression in the Lampung language, 
namely Apocalypse khadu kiamat which me-
ans “finished” or “it has ended”. This term 
denotes that the dance is performed at the 
end of the series of ceremonies and serves 
as the closing of the entire traditional pro-
cession. Therefore, the community came to 
know it as the Tari Kiamat.

Traditional collective art is a form of 
social expression of taste, karsa, and ideas, 
manifested through symbols considered 
good, beautiful, and valuable. These sym-
bols are passed down from generation to 
generation, forming a collective agreement 
on the meaning and practice of specific 
cultures. In this context, the term Tari Kia-
mat emerged as a form of community con-
sensus for the dance performed at the end 
of a series of traditional wedding events 
at night. As stated by Putra and Baiduri 
(2020), a symbolic device can be called a 
tradition if it is passed down from gene-
ration to generation continuously without 
interruption (Baiduri, 2020; Putra, 2015). 
Thus, the sustainability of the Tari Kiamat 
as the closing dance of the traditional ce-
remony is part of the symbolic inheritance 
mechanism that confirms its existence as a 
traditional tradition of the Keratuan Darah 
Putih.

The Tari Kiamat is a cultural practice 
of the indigenous people of Kuripan Villa-
ge, passed down from generation to gene-
ration and a marker of the distinctive iden-
tity of the Darah Putih Clan. The existence 
of this dance confirms genealogical limita-
tions that are not found in other traditio-
nal Lampung dances, which are generally 
more universal and not tied to a specific li-
neage. In the broader cultural context, tra-
ditional art serves as an identity construct 
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inherent in the society that supports it and 
as part of a nation’s collective identity. 
This is consistent with Anderson’s (1983) 
view, which emphasizes that traditional 
art serves as a medium for representing 
collective identity (Anderson, 1983). 

Therefore, the Tari Kiamat as a tra-
ditional dance of the Keratuan Darah Pu-
tih not only functions as a symbol of local 
culture, but also as a manifestation of the 
identity of the Saibatin indigenous people 
in Kuripan, South Lampung. This identity 
is manifested through the symbols in the 
performance, in which each element car-
ries cultural meaning that reflects the local 
structure of values, norms, and knowledge 
of its people.

The results of the research on the form 
of the Tari Kiamat were obtained through 
an in-depth analysis of documentary data 
and an examination of the performance’s 
elements and supporting elements. Based 
on the structure of the performance, Tari 
Kiamat comprises three main parts: the 
opening movement (prefix), the core mo-
vement, and the closing movement. At the 
basic movement level, this study identified 
four main types of movements: lapah te-
beng, worship movement, kenuy floating, 
and ukel. This finding indicates an impro-
vement in understanding compared with 
previous research, which identified only 
two types of movements: the worship mo-
vement and the floating kenuy (Wulandari, 
2026; Yoga Saputra et al., 2023). This diffe-
rence is very likely to arise due to the focus 
of previous research which focused more 
on the observation of performance in gene-
ral without conducting a detailed analysis 
of the movement structure and executi-
on techniques carried out by the dancers. 
Thus, this research makes an essential aca-
demic contribution by identifying motion 
structures. A more comprehensive and ve-
rified Tari Kiamat. 

At the closing of the performance, 
the gesture of worship becomes the final 
element that marks the form of respect, 
then continues with the movement of la-
pah tebeng that surrounds the talam. This 
movement pattern reflects the principle of 

structured repetition, as the dancer repeats 
the formation when entering the stage. 
The inner dancer remains in the leading 
position, leading the Prince dancers in the 
off-stage formation, thus emphasizing his 
role as a central figure in the show’s hie-
rarchy. This continuity of space structure 
and body position indicates that the Tari 
Kiamat is built on a consistent symbolic 
logic from the beginning to the end of the 
performance.

Figure 1. Inner muli dancers, a symbol of lead-
ership in the Apocalypse dance.

(Source: Daryanti 2024).

Based on the results of the analy-
sis of the Tari Kiamat, it can be affirmed 
that the meaning and symbolism of this 
dance are structured around the inner 
dancer as the centre of the performance’s 
visual and philosophical orientation. The 
placement of the inner dancer in a central 
position is not merely an artistic decision 
but also reflects the hierarchical structure 
of the Darah Putih Palace’s society. This 
element signifies that cultural authority 
in the Tari Kiamat is represented not only 
through movement but also through spa-
tial arrangement and body position. The 



Harmonia: Journal of Arts Research and Education 25 (2) (2025): 364-378370

uniqueness of the involvement of the inner 
dancer as a direct representation of the Ke-
ratuan confirms that the Tari Kiamat func-
tions as a medium of political and cultural 
legitimacy, something that is not found in 
other dances in the Keratuan Darah Putih 
environment, which is fully performed by 
the Prince. These differences make it clear 
that the Tari Kiamat has a more complex 
symbolic structure and has a deeper social 
function.

The distinction between makeup and 
fashion further affirms the identity of the 
batin dancer. The number of bracelets and 
necklaces that reached 12, compared with 
the nine worn by dancers on the Prince’s 
side, was not merely an ornament but a 
symbolic code indicating status stratifica-
tion. Furthermore, the position of the inner 
dancer dancing on the golden talam articu-
lates a symbol of spiritual superiority and 
authority, while showing that leadership 
status is not only expressed narratively 
but also materially manifested in the per-
formance. Thus, all artistic choices in the 
Tari Kiamat operate as a sign that maps the 
relationship between power and cultural 
identity. 

This analysis shows that the sym-
bolic structure of the Tari Kiamat is a ma-
nifestation of the cultural literacy of the 
Lampung people, namely the collective 
ability to encode, understand, and inhe-
rit symbols, values, and social structures 
through aesthetic practices. The presence 
of inner dancers is the primary channel for 
transmitting values such as hierarchy, ho-
nours, and the identity of the Darah Putih 
Clan, which are passed down across ge-
nerations. Through this cultural literacy, 
the younger generation can read that the 
elements of the performance, ranging from 
the composition of the dancers’ positions, 
the number of accessories, to the use of 
gold talam, are not decorative aspects, but 
representations of knowledge systems that 
bind the community.

Thus, the Tari Kiamat cannot be redu-
ced to a mere ritual spectacle; it must be 
understood as an educational device that 
actively shapes, nurtures, and reconfigures 

the collective memory of its people. This 
dance serves as a cultural mechanism that 
affirms communal identity while ensuring 
the sustainability of traditions through 
symbolic practices that are passed down 
through generations. Within this frame-
work, dance art serves as a living archive 
of a medium that dynamically records and 
reproduces the relationship among aesthe-
tics, social structures, and cultural values 
of the Keratuan Darah Putih community. 
Through its performativity, the Tari Kia-
mat not only maintains cultural heritage 
but also reactivates the social meanings 
that sustain the Monarchy’s identity over 
time.

In addition to the role of dancers, 
the variety of movements in the Tari Kia-
mat also contain values and meanings that 
have an important position in the cultural 
system of indigenous peoples. Cultural 
values in the context of indigenous com-
munities not only function as normative 
guidelines but also as instruments for the 
formation of self-identity, mental strengt-
hening, and positive behavioral develop-
ment among the younger generation. This 
is in line with the view of Schwartz (1994), 
who states that values are fundamental 
beliefs related to certain behavioral pre-
ferences and life goals that are considered 
essential by a group (Schwartz, 1994).

The Tari Kiamat movement is under-
stood as a medium that internalizes didac-
tic values that reflect ideal guidelines for 
community members’ lives. These values 
are not explicitly present, but are inserted 
through hidden symbolism. Each compo-
nent of dance functions as a semiotic de-
vice that conveys moral messages, social 
ethics, and idealized concepts about one’s 
behavior and position within the social or-
der of the Keratuan Darah Putih.

The didactic value is conveyed 
through a network of symbols that intert-
wine to form a coherent meaning. 

The property of talam used by the in-
ner dancer is not just a decorative element, 
but a symbol of genealogical status and the 
position of the descendants of the Prince. 
As a representation of the leader figure, 
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the inner dancer not only displays autho-
rity but also embodies the values of inde-
pendence, responsibility, and politeness. 

This value is evident in the use of 
movement levels when the dancer sits on 
the talam: despite playing the role of the 
Queen, she still shows respect for those be-
neath her, reflecting the concept of respect, 
or nemuy nyimah, in Lampung culture. This 
polite attitude is reinforced by a variety of 
worship gestures that serve as symbols of 
respect, underscoring the importance of 
social ethics within indigenous societies.

The democratic value in this dance 
is illustrated through the movement of the 
floating kenuy, which is philosophically 
associated with the character of the eagle 
as a symbol of flexibility, alertness, and 
the ability to see in various directions as a 
representation of the principle of balance. 
Through this symbolism, the Tari Kiamat 
teaches that a leader should not take si-
des unilaterally but must consider diverse 
perspectives and maintain fairness in de-
cision-making. Thus, each element in the 
Tari Kiamat serves as a medium for cul-
tural education that conveys an idealized 
view of behavior, leadership, and social 
ethics within the Darah Putih Dynasty.

Based on the analysis in Table 1, each 
element of the performance from the varie-

ty of movements, properties, to the design 
of floor patterns reflects didactic values 
that support the process of character for-
mation, especially for the younger genera-
tion who are the successors of tradition. 

The concept of leadership that is roo-
ted in the local wisdom of the Saibatin in-
digenous people through the Tari Kiamat 
needs to be appreciated as a form of cul-
tural product that develops culture-based 
leadership values. The findings regarding 
the didactic value in the Tari Kiamat clearly 
show the existence of a leadership concept 
that is in line with the ideas of Ki Hadjar 
Dewantara, as reflected in Trikon’s leader-
ship trilogy  that is widely known in the 
world of education: Ing Ngarso Sung Tu-
lodho (in front of setting an example), Ing 
Madya Mangun Karso (in the middle of 
building enthusiasm), and Tut Wuri Han-
dayani (behind giving encouragement) 
(Fika et al., 2023; Mujahid et al., 2021; So-
eratman, 1989; Wiryopranoto et al., 2017).

This alignment indicates that the lea-
dership values of the indigenous people of 
the Keratuan Darah Putih not only have 
strong historical roots, but are also rele-
vant to modern leadership principles that 
emphasize the importance of humanist va-
lues, character building, and community 
involvement (Amma et al., 2024). When 

Table 1. Analysis of the didactic value of the Tari Kiamat
Elements of Dance Meaning Dididactic Values

Dancer Royalty and Prince Leader 
Dance Moves 
Squirrelly Stepping forward for sure Responsibility 
Worship Respect Polite
Kenuy Floats Broad insights Wise  

Ukel Sincerity of heart Tolerance 

Level Design Social status Collaborate

Floor Pattern Take care of each other. Collaborate

Talam Property Social status Wise 

Fan Properties Social Status  Appreciate 

Bracelet accessories 
12

Social Status Bear
answer

Necklace 12 Social Status Responsibility

Tabuh Ganjor Slow   Democratic 

Current Flow Fast Resolute 
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associated with the educational context, 
these principles affirm that a teacher’s 
behavior serves as a behavior model for 
their students. In this framework, teach-
er leadership is not only understood as 
the ability to manage learning but also as 
a manifestation of humanist values that 
emphasize the development of potential, 
empowerment, and the strengthening of 
each individual’s character. Thus, the Tari 
Kiamat not only strengthens the cultu-
ral identity of the Keratuan Darah Putih 
but also makes an important contribution 
through pedagogical perspectives relevant 
to leadership development and character 
education. The values articulated through 
this dance can serve as a reference for con-
temporary leadership practices, particu-
larly in building an educational ecosystem 
rooted in local wisdom yet adaptable to 
contemporary needs.

The Didactic Value of the Tari Kiamat in 
the Curriculum in Schools

The Tari Kiamat, a traditional dance 
of the Lampung people, has significant po-
tential for integration into school art edu-
cation curricula. In addition to serving as a 
medium for character values, the inclusion 
of the Tari Kiamat in teaching materials 
also helps strengthen the cultural identity 
of the multicultural people of Lampung 
and increase students’ cultural aware-
ness (Dimova & Sarafova, 2011; Guo & Li, 
2025). This integration aligns with Ki Ha-
jar Dewantara’s educational philosophy, 
particularly the educational trilogy, or Tri 
Education Center, which encompasses 
education in the family, community, and 
school. The concept of the trilogy aligns 
with the pattern of inheritance in traditio-
nal arts among the indigenous people of 
Lampung, where the process of learning 
dance begins in the family environment, 
with the inner family as the first center of 
socialization of cultural values. The next 
stage takes place in an indigenous environ-
ment that reinforces the internalization of 
values through communal practices. 

Finally, schools serve as formal insti-
tutions that ensure the sustainability and 

preservation of traditions through formali-
zed learning. Third, the family, communi-
ty, and school environment have a crucial 
role in shaping the character of students 
(Anggreini et al., 2024; Insani et al., 2024), 
while the indigenous community environ-
ment plays a central role in building and 
developing value education (Maulana & 
Anggraheni, 2024). Thus, the integration 
of Tari Kiamat into art education not only 
strengthens local cultural identity but also 
realizes the principles of holistic education 
grounded in local wisdom and supports 
the development of the character of the 
younger generation.

The Tari Kiamat, as part of the lo-
cal social and cultural order, serves as 
an important resource for strengthening 
cultural literacy in both formal and non-
formal education. The cultural practices 
contained in it reflect the knowledge sys-
tems, values, and perspectives of the indi-
genous people of Lampung and can ser-
ve as a reference for the development of 
education grounded in local wisdom. The 
government, through various cultural and 
educational institutions, plays a strategic 
role in promoting the use of these values, 
so that traditional arts are understood not 
only as aesthetic heritage but also as an 
educational instrument relevant to today’s 
students’ needs. The educational values 
embedded in Lampung’s traditional arts 
can be articulated as a source of cultural 
literacy, which can then be strengthened 
through digital technology to support the 
development of digital literacy, a compe-
tency that is increasingly important in the 
modern educational ecosystem.

The Tari Kiamat can be integrated 
into the art education curriculum through 
various approaches, such as thematic lear-
ning, collaborative projects, or as part of 
character education. In practice, teachers 
can use dance as a medium to form posi-
tive behavior in students while instilling 
a sense of pride in local cultural identity. 
Furthermore, the application of the Pro-
ject-Based Learning model through exp-
loration, reconstruction, or performance 
activities of the Tari Kiamat can strengthen 
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21st-century skills, including creativity, 
collaboration, communication, and critical 
thinking. Thus, integrating Tari Kiamat 
into education not only preserves culture 
but also makes a substantive contribution 
to the development of students’ competen-
cies in an increasingly digital and multi-
cultural society. In the context of today’s 
challenges including cultural erosion, glo-
balization flows, and technological depen-
dence. The Tari Kiamat can function as a 
medium for recontextualizing identity. 
Young people influenced by global popu-
lar culture often lose emotional attachment 
to their local culture. Through learning the 
Tari Kiamat, both directly and through 
educational media, the younger generati-
on can build an emotional connection to 
tradition and understand the importance 
of maintaining cultural sustainability. This 
is part of cultural literacy that is oriented 
towards cultural resilience for sustainability. 

Pedagogical Implications of the Tari Ki-
amat in Strengthening Cultural Literacy 
for the Young Generation

Fostering cultural literacy of a wide 
range of knowledge across existing boun-
daries will be a major challenge for the 
education system and professional life in 
the coming years. Cultural literacy is just 
as important to the survival of society in 
the global world, as is the ability to read, 
write, and count. According to the World 
Economic Forum there are basic skills such 
as reading and arithmetic, they also re-
quire competencies such as collaboration, 
creativity and problem-solving, as well as 
character qualities such as perseverance, 
curiosity, and initiative (WEF, 2015).    

Cultural literacy is the ability to un-
derstand and behave towards Indonesian 
culture as the nation’s identity. Cultural 
literacy is very important to be applied 
to students at various levels of education. 
The main goal is to teach and implement 
cultural values in the community, becau-
se, in fact, the culture that exists in Indo-
nesia has noble values that must continue 
to be passed on to the younger generati-
on. Upholding the noble values and social 

life of the nation needs to be instilled as an 
identity and a fortress of defence so that 
the nation’s culture is not corroded (Diba 
Catur Putri & Nurhasanah, n.d.)

The entrance to developing the 
nation’s literacy culture is through the pro-
vision of reading materials and increasing 
children’s interest in reading. High rea-
ding interest, supported by the availability 
of quality and affordable reading materi-
als, will encourage reading and writing ha-
bits, both at school and in the community. 
One of the cultural literacies based on local 
wisdom among the people of Lampung is 
embodied in traditional arts. There are six 
basic literacies that are 21st-century skills 
that the younger generation must master. 
The six literacies include: literacy, nume-
racy literacy, science literacy, digital litera-
cy, financial literacy, cultural literacy, and 
civic literacy (Grotlüsche et al., 2016; Kai 
et al., 2017; Nugraha & Octavianah, 2020; 
WEF, 2015, 2020).

This cultural literacy makes a posi-
tive contribution to the society where we 
live and builds national unity (Anning, 
2010; Hodgson & Harris, 2022; Shliakho-
vchuk, 2021). Research findings on the 
didactic value of the Tari Kiamat can ser-
ve as a source of cultural literacy within 
the family, community, and school. The 
importance of providing learning for the 
younger generation to overcome contem-
porary problems that often occur in the 
surrounding environment. Through the 
introduction of cultural values contained 
in traditional dances taught to children, it 
is cultural capital that can strengthen the 
nation’s identity, especially the identity 
of the people of Lampung (Baiduri, 2020; 
Putra, 2015).

Fostering cultural literacy in contem-
porary global society is an urgent episte-
mological and pedagogical need. Cultural 
literacy is not only understood as the abi-
lity to recognize and appreciate cultural 
products, but rather as a multidimensional 
skill that allows individuals to navigate 
social change and cross-disciplinary kno-
wledge (Rizal et al., 2024; Taina Kaivola & 
Melén-Paaso, 2007). 
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In the era of globalization, when in-
formation flows are transnational and local 
values are under pressure to homogenize, 
cultural literacy serves as a mechanism of 
cultural resistance that maintains identity 
stability while creating space for intercul-
tural dialogue. The World Economic Fo-
rum, emphasizes that 21st-century com-
petencies include basic literacy, cognitive 
competencies such as collaboration, creati-
vity, and problem-solving, as well as cha-
racter qualities such as perseverance and 
curiosity (WEF, 2015).

In the context of national education, 
the urgency of cultural literacy is strengt-
hened by the phenomenon of degradation 
of reading interest and weakening of the 
internalization of local values. The avai-
lability of quality and affordable reading 
materials is a prerequisite for the deve-
lopment of literacy habitus, as emphasi-
zed by. This literacy habit is important to 
build (Diba Catur Putri & Nurhasanah, 
n.d.). Cultural capital that allows students 
to access, understand, and interpret cultu-
ral traditions critically. From a sociological 
perspective, cultural capital plays a strate-
gic role in maintaining the sustainability 
of collective identity in the midst of rapid 
social change (Kebudayaan, 2017.)

The traditional arts of the Lampung 
people, including the Tari Kiamat, are a 
form of cultural capital. Traditional art not 
only reflects aesthetics but also preserves 
social values, leadership ethics, customa-
ry structures, and local cosmology. Thus, 
the Tari Kiamat can be positioned as a pe-
dagogical artifact that teaches tolerance, 
politeness, balance, and social responsi-
bility. When traditional art is positioned 
as a source of cultural literacy, education 
becomes not only a process of knowledge 
transmission but also one of internalizing 
values and reconstructing identity. 

The integration of the didactic values 
of the Tari Kiamat in the art education cur-
riculum in schools can be done through a 
thematic, transdisciplinary, and project-
based approach. The Project-Based Lear-
ning model allows students to construct 
knowledge through the interpretation of 

movement, staging, and symbolic studies. 
The activity not only develops cultural li-
teracy but also strengthens 21st-century 
skills such as creativity,communication, 
collaboration, and problem-solving (Grot-
lüschen et al., 2016; WEF, 2015, 2020). Furt-
hermore, the use of digital technology in 
dance documentation and learning has the 
potential to enhance digital literacy whi-
le ensuring the sustainability of tradition 
within the modern educational ecosystem.

The values contained in the Tari Kia-
mat also make a substantive contribution 
to character education. Referring to the 
concept of cultural capital (Bourdieu), lo-
cal cultural values internalized through 
art learning can function as a positive so-
cial reproduction mechanism, namely, st-
rengthening collective ethics, solidarity, 
and local wisdom. Thus, traditional arts 
not only strengthen the cultural identity 
of the people of Lampung, but also cont-
ribute to the national education agenda in 
shaping a globally competitive generation 
without losing its cultural roots. By consi-
dering these various aspects, the didactic 
value of the Tari Kiamat can be used as 
a source of cultural literacy in the family, 
community, and school environment. The 
importance of introducing cultural values 
to the younger generation is not only re-
lated to efforts to preserve traditions but 
also to their epistemic and moral capital 
for addressing contemporary challenges. 
Traditional arts, as a basis of cultural lite-
racy, serve to strengthen students’ identi-
ty, reflective abilities, and critical thinking, 
particularly among Lampung people, who 
have strong cultural roots. Thus, cultural 
literacy grounded in traditional arts can 
be regarded as a relevant, transformative, 
and sustainable educational strategy.

The interpretation of the didactic 
values of the Tari Kiamat has several im-
portant implications for the development 
of culture-based learning in schools. Integ-
rating local cultural values into the educa-
tional process not only enriches learning 
materials but also strengthens students’ 
character through a deeper understanding 
of their cultural identity. First, the Tari 



Fitri Daryanti, et al., The Didactic Value of the Tari Kiamat:  A Source of Cultural Literacy 375

Kiamat can be used as a contextual lear-
ning resource in the subject of cultural arts 
in schools, especially in competencies re-
lated to understanding the function, mea-
ning, and value of a traditional dance per-
formance artwork. Through this learning, 
students can develop cultural appreciation 
skills, symbolic interpretation skills, and 
skills in assessing the relationship between 
art and the social structure of Lampung so-
ciety.

Second, didactic values in the Tari 
Kiamat, such as respect for ancestors, dis-
cipline, collective responsibility, and spiri-
tual sensitivity, can be integrated into cha-
racter learning. This model aligns with the 
concept of culture-based education and 
the Pancasila Student Profile, particularly 
in the dimensions of noble character, glo-
bal diversity, and mutual cooperation.

Third, the Tari Kiamat provides 
opportunities to develop culture-based 
learning projects (Project-Based Learning 
grounded in local wisdom). Students can 
conduct field explorations, interviews 
with Kuripan traditional leaders, or textu-
al analysis of the history of the Keratuan 
Darah Putih This activity strengthens cul-
tural literacy as well as critical reasoning 
competencies.

Fourth, traditional dance instruction 
based on the Tari Kiamat can serve as a ve-
hicle for cultural revitalization in schools. 
Students not only learn about traditio-
nal Lampung dances in general, but also 
gain direct insight into Lampung culture 
through the cultural practices of the in-
digenous people of Kuripan. It broadens 
their horizons of cultural identity and pro-
vides real experiences.

Fifth, by utilizing digital learning 
media in learning such as documentation 
videos, or AR platforms, it can make lear-
ning the Tari Kiamat more adaptive, inter-
esting and fun following the learning style 
of generation Z. This approach supports 
digital transformation that remains based 
on local cultural values, so that it becomes 
a superior strategy in dealing with cultu-
ral erosion in the midst of the rapid flow 
of globalization. Through this pedagogical 

implementation, the Tari Kiamat can func-
tion not only as an object of cultural study 
but also as an instrument of character edu-
cation, cultural literacy development, and 
strengthening the identity of the younger 
generation.

By making the Tari Kiamat a contex-
tual learning resource, students not only 
memorize dance movements but also learn 
about the history, philosophy, social va-
lues, and cultural identity of Lampung in 
an integrated manner. However, the Tari 
Kiamat plays a strategic role in strengt-
hening the cultural literacy of the youn-
ger generation by connecting them to the 
historical roots, customary values, social 
structure, and cultural symbolism of the 
Lampung people. Through in-depth rea-
ding and the use of culture-based pedago-
gy, learning the Tari Kiamat can serve as a 
means of cultural revitalization relevant to 
contemporary educational needs.

CONCLUSIONS   

This study concludes that Tari Kia-
mat plays a strategic role in strengthe-
ning cultural literacy among the younger 
generation. Through the didactic values 
contained in every movement, ceremonial 
structure, and symbolism of the Tari Kia-
mat, the younger generation can develop 
a deep awareness of the cultural identity 
of the people of Lampung, especially tho-
se rooted in the Keratuan Darah Putih in 
Kuripan Village. The exclusivity of the 
Tari Kiamat is not only a marker of gene-
alogical identity but also a mechanism for 
transmitting traditional values, respect for 
ancestors, and social cohesion. Understan-
ding these aspects enables the younger 
generation to build emotional and intellec-
tual connections with local cultural herita-
ge amid the currents of globalization and 
digital disruption. In addition, the Tari 
Kiamat can be integrated into cultural arts 
education, character education, and pro-
jects grounded in local wisdom in schools. 
This integration strengthens the Pancasila 
Student Profile and enriches students’ cul-
tural literacy competencies through con-
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textual and reflective approaches. Thus, 
the Tari Kiamat tis not only an aesthetic 
object or ritual, but also an effective peda-
gogical instrument to instil cultural values, 
strengthen identity, and foster cultural li-
teracy of the younger generation in a sus-
tainable manner.

ACKNOWLEDGMENTS 

The research was supported by 
the University of Lampung and the Mi-
nistry of Education, Culture, Research, 
and Technology through a grant under 
the Fundamental Research Scheme for 
the 2024 fiscal year, with contract number 
057/E5/PG.02.00.PL/2024. Thank you to 
the research resource persons consisting 
of indigenous community leaders in the 
Keratuan Darah Putih, to the late Mr. Bu-
diman Yakup in Kuripan village who has 
been willing to provide the data needed 
in this research, to dancers and musicians 
who are willing to participate in dance do-
cumentation, Unila Dance Education stu-
dents have helped in collecting data, and 
thank you to the beloved institution of the 
University of Lampung.

REFERENCES 

Amma, T., Qomariyah, S., & Hidayat, H. 
(2024). Implementation of Ki Hajar De-
wantara’s leadership trilogy at the uni-
versit.

Anderson, B. (1983). Imagined communities: 
Reflection on the origin and spread of 
nationalism.

Anggreini, D., Kurniawati, Y., & Priyojad-
miko, E. (2024). Analisis penerapan 
tri pusat pendidikan dalam mengem-
bangkan karakter siswa Sekolah Dasar. 
https://doi.org/10.30605/proximal.
v5i2.3704

Anning, B. (2010). Embedding an indig-
enous graduate attribute into Uni-
versity of Western Sydney’s courses. 
The Australian Journal of Indigenous 
Education,.

Baiduri, R. (2020). Teori-teori antropologi (ke-
budayaan).

Creswell, J. W. (2018). Educational research: 
planning, conducting, and evaluating 
quantitative and qualitative research.

Creswell, J. W. 2009. (2009). Research de-
sign qualitative, quantitative, and 
mixed methods qpproaches-SAGE 
Publications, new (2009). SAGE Pub-
lication.

Creswell, John. 2015. (2015). Education 
research: planning, conducting, and 
evaluating quantitative and qualitative 
research I fifth edition.

Daryanti, F. (2010). Perubahan bentuk per-
tunjukan Tari Nyambai di Lampung 
Barat. Dewa Ruci, 6(3), 408–420.

Daryanti, F. (2021). Nyambai: sebuah ben-
tuk seni pertunjukan masyarakat adat 
Saibatin di pesisir Lampung. Arttex. 
Yogyakarta.

Daryanti, F., Sinaga Margaretha, R., & 
Hani Saputri, A. (2025). The tradi-
tional dance inheritance system of 
the Saibatin indigenous people in 
Keratuan Darah Putih as a source of 
cultural literacy. Mudra Jurnal Seni 
Budaya, 40(2), 143–155. https://doi.
org/10.31091/mudra.v40i2.3138

Diba Catur Putri, F., & Nurhasanah, N. 
(n.d.). Implementasi literasi budaya 
dan kewargaan sebagai upaya dalam 
mengembangkan berkebhinekaan 
global di Sekolah Dasar. JIMPS: Ju-
rnal Ilmiah Mahasiswa Pendidikan Se-
jarah, 8(3), 2167–2173. https://doi.
org/10.24815/jimps.v8i3.25267

Dimova, V., & Sarafova, N. (2011). Edu-
cation and culture. Procedia - Social 
and Behavioral Sciences, 15, 2357–
2359. https://doi.org/10.1016/j.sb-
spro.2011.04.107

Fika, N., Atiqoh, Bachtiar, M., & Gunawan 
Agus. (2023). Model kepemimpinan 
Ki Hajar Dewantara dalam manajemen 
pendidikan.

Geertz, C. (1973). The interpretation of cul-
tures: selected essays.

Geertz, C. (1988). Interpretation of cul-
tures: Selected essays by Clifford 
Geertz. Journal of Comparative Physi-
ology B, 158(3), 301–305. https://doi.
org/10.1007/BF00695328



Fitri Daryanti, et al., The Didactic Value of the Tari Kiamat:  A Source of Cultural Literacy 377

Grotlüschen, A., Mallows, D., Reder, S., & 
Sabatini, J. (2016). Adults with low profi-
ciency in literacy or numeracy. https://
doi.org/10.1787/5jm0v44bnmnx-en

Guo, C., & Li, Z. (2025). The impact of 
dance culture learning on students’ 
cultural values. In International Jour-
nal of Philosophy of Culture and Axiol-
ogy (Vol. 22, Issue 2).

Hall, S. (2021). Cultural identity and di-
aspora [1990]. In Selected Writings 
on Race and Difference (pp. 257–271). 
Duke University Press. https://doi.
org/10.1215/9781478021223-016

Hanna, J. L. (1989). Dance, sex and gender: 
Signs of identity, dominance, defi-
ance, and desire. American Anthro-
pologist, 91(1), 249–250. https://doi.
org/10.1525/aa.1989.91.1.02a00730

Hodgson, J., & Harris, A. (2022). The gene-
alogy of ‘cultural literacy.’ Changing 
English: Studies in Culture and Educa-
tion, 29(4), 382–395. https://doi.org/
10.1080/1358684X.2022.2081530

I Wayan Mustika. (2024). Kiamat dance: a 
reflection of local wisdom in Kuripan 
Village, South Lampung, Indone-
sia. Mudra Jurnal Seni Budaya, 39(2), 
261–270. https://doi.org/10.31091/
mudra.v39i2.2797

Insani, S. N., Haryono, A., Fahrudin, R. 
N., Filosofi, P., Dewantara, K. H., & 
Siswa, K. (2024). Peran fIlosofi pen-
didikan Ki Hadjar Dewantara dalam 
membangun pendidikan karakter 
siswa. Jurnal Integrasi Dan Harmoni 
Inovatif Ilmu-Ilmu Sosial, 4(7), 2024. 
https://doi.org/10.17977/um063.
v4.i7.2024.2

Jacobs, S. (2007). Edward Shils’ theory of 
tradition. Philosophy of the Social Sci-
ences, 37(2), 139–162. https://doi.
org/10.1177/0048393107299685

Kai, S., Chu, W., Reynolds, R. B., Tavares, 
N. J., Notari, M., Wing, C., & Lee, Y. 
(2017). 21st century skills development 
through inquiry-based learning from 
theory to practice.

Kebudayaan, K. P. (2017). Materi pendu-
kung literasi budaya dan kewargaan.

Liu, W., Xue, H., & Wang, Z. Y. (2024). 

A systematic comparison of inter-
cultural and indigenous cultural 
dance education from a global per-
spective (2010–2024). In Frontiers in 
Psychology (Vol. 15). Frontiers Me-
dia SA. https://doi.org/10.3389/
fpsyg.2024.1493457

Martiara, R. (2012). Nilai dan norma budaya 
Lampung: dalam sudut pandang struk-
turalisme. Program Pascasarjana ISI 
Yogyakarta.

Martiara, Rina. (2014). Cangget : identitas 
kultural Lampung sebagai bagian dari 
keragaman budaya Indonesia. Badan 
Penerbit ISI Yogyakarta.

Maulana, B., & Anggraheni, S. F. (2024). 
Peluang dan tantangan Indonesia 
dalam menghadapi megatrend du-
nia. In Seminar Nasional.

Mujahid, S., Hananto, R., Hasan, N., Fatah, 
R. A., & Cahya, D. I. (2021). Restorasi 
kepemimpinan nasional berlandaskan 
nilai luhur budaya bangsa: Studi kasus 
kepemimpinan Ki Hajar Dewantara. 
https://jurnal.uns.ac.id/shes

Nugraha, D., & Octavianah, D. (2020). Dis-
kursus literasi abad 21 di Indone-
sia. Jurnal Pendidikan Edutama, 7(1), 
107. https://doi.org/10.30734/jpe.
v7i1.789

Putra, H. S. A. (2015). Seni tradisi, jatidiri 
dan strategi kebudayaan. Jurnal Ilmu 
SOsial Mamangan, 2(1).

Rizal, A., Nursalim, N., Ajam, A., Lestari, 
S. A. B., & Ridayani, R. (2024). Stu-
dents’ cultural literacy development 
through dialogical approach in Se-
nior High School. KnE Social Sci-
ences. https://doi.org/10.18502/kss.
v9i19.16507

Sato, T., Suzuki, N., Eckert, K., & Ellison, 
D. W. (2021). Japanese secondary 
physical educators’ professional 
development experiences of teach-
ing Japanese traditional dance. Jour-
nal of Dance Education, 21(1), 34–43. 
https://doi.org/10.1080/15290824.2
019.1664744

Schwartz, S. H. (1994). Are there univer-
sal aspects in the structure and con-
tents of human values? Journal of 



Harmonia: Journal of Arts Research and Education 25 (2) (2025): 364-378378

Social Issues, 50(4), 19–45. https://
doi.org/10.1111/j.1540-4560.1994.
tb01196.x

Schwartz, S. H. (2012). An overview of 
the Schwartz theory of basic val-
ues. Online Readings in Psychol-
ogy and Culture, 2(1). https://doi.
org/10.9707/2307-0919.1116

Shliakhovchuk, E. (2021). After cultural 
literacy: new models of intercultural 
competency for life and work in a 
VUCA world. In Educational Review 
(Vol. 73, Issue 2, pp. 229–250). Rout-
ledge. https://doi.org/10.1080/001
31911.2019.1566211

Soeratman, D. (1989). Ki Hadjar Dewantara.
Suparlan, H. (2015). Filsafat pendidikan Ki 

Hadjar Dewantara dan sumbangannya 
bagi pendidikan Indonesia.

Taina Kaivola, & Melén-Paaso, M. (2007). 
Opetusministeriö ministry of education 
for global responsibility-finnish perspec-
tives.

Tasyadhila, P., Kasmahidayat & Ayo, Y., & 
Sunaryo, R. (2022). Nilai spiritual pada 

Tari Kiamat (Vol. 2, Issue 1).
WEF. (2015). New vision for education un-

locking the potential of technology. 
www.weforum.org

WEF. (2020). Schools of the future: defining 
new models of education fourth indus-
trial revolution.

Wiryopranoto, S., Herlina, N., Marihan-
dono, D., & Tangkilisan, Y. B. (2017). 
Ki Hadjar Dewantara “pemikiran dan 
perjuangannya.”

Wulandari, M. (2026). Tari Kiamat dalam 
pendidikan nonformal di sanggar Intan 
Desa Kuripan Kabupaten Lampung Se-
latan.

Yang, T. (2024). Exploring the relationship 
of traditional cultural literacy and 
dance teaching in Shanxi vocational 
college of art. International Journal of 
Education and Humanities, 12.

Yoga Saputra, E., Ariyani, F., & Mustika, 
I. W. (2023). Nilai-nilai pendidikan 
karakter pada Tari Kiamat Keratuan 
Darah Putih. Tiyuh, 7(No 1), 01–13.

 


