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Abstract

This study explores the inheritance patterns and educational significance of Iyabelale, a traditional
Bugis lullaby, as a medium for character building and cultural preservation. Against the back-
drop of globalisation and digital transformation, this study aims to assess the symbolic structure,
cultural function, and pedagogical relevance of Iyabelale in the Bugis community. Using a quali-
tative ethnographic case study approach, data were collected through interviews, observations,
and documentation in rural and urban settings in South Sulawesi. The findings of this study
reveal that Iyabelale functions as a multidimensional cultural artefact, conveying values such as
empathy, responsibility, and spiritual awareness through its metaphorical language and melodic
structure. Although its delivery has been weakened by technological shifts and changes in family
structures, the lullaby remains a potential tool for culturally grounded character education. Inte-
grating Iyabelale into modern curricula through community collaboration and digital innovation
can foster emotional bonds, cultural identity, and moral learning. This study contributes to the
growing knowledge about indigenous oral traditions and offers practical pathways for revitalisa-
tion in contemporary educational contexts.
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INTRODUCTION and collective memory. Simeon and Pugh-

Kitingan (2021) underline the critical role

Traditional lullabies have a promi-
nent place in the fabric of indigenous cultu-
ral heritage, serving as a channel through
which values, language, emotions, and
social norms are transmitted across gene-
rations. In oral societies, lullabies are not
simply lullabies, but also vessels of cultu-
ral knowledge that preserve intangible tra-
ditions in melodic form. Lullabies encap-
sulate a community’s wisdom and ethical
framework, nurturing individual identity

of lullabies in fostering cultural continuity
by instilling cultural awareness in children.
Through these performances, the interge-
nerational transmission of heritage is faci-
litated and ritualised, reinforcing identity
in both personal and communal settings.
In Southeast Asia, particularly In-
donesia, oral traditions such as lullabies
face increasing vulnerability due to globa-
lisation. The disruption of modern digital
culture and global media dominance has
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profoundly affected how young people
engage with heritage practices. Zulkifli et
al. (2025) and Limpo et al. (2022) highlight
that the forces of globalisation often mar-
ginalise indigenous expressions, creating
a cultural divide that disconnects young
people from ancestral traditions. This dis-
connection reduces familiarity with local
customs, contributing to eroding social
norms rooted in folklore and oral perfor-
mances. Limpo et al. (2022) further argue
that the challenge lies in preserving these
expressions and ensuring that they mea-
ningfully adapt to contemporary ways of
life. Consequently, revitalising oral tradi-
tions amidst global pressures becomes a
cultural endeavour and a pedagogical ne-
cessity.

This study emerged from the obser-
ved decline in the practice of Iyabelale , a
traditional Bugis lullaby rich in symbolic
and pedagogical value. As Iyabelale be-
comes less prevalent, so does the transmis-
sion of Bugis cultural norms, values, and
identities to future generations. Therefore,
the primary research question is twofold:
how have the patterns of Iyabelale transmis-
sion changed in the context of modern life,
and how can it be repurposed as a viable
tool for contemporary character educa-
tion? While global entertainment media
increasingly dominate early childhood en-
vironments, traditional practices such as
Iyabelale offer a localised, meaningful, and
affective medium for cultural education.
The need to investigate and document this
transformation is urgent, especially sin-
ce oral traditions are difficult to preserve
without proactive intergenerational enga-
gement.

In contemporary Bugis households,
especially in urban centers, traditional lul-
labies like Iyabelale are increasingly repla-
ced by digital entertainment such as ani-
mated videos, mobile games, and Western
nursery rhymes. While these resources
offer convenience and broad exposure,
they often lack the cultural specificity and
emotional depth embedded in indigenous
oral traditions. The dominance of screen-
based content diminishes opportunities

Harmonia: Journal of Arts Research and Education 25 (2) (2025): 283-294

for parent-child bonding through cultu-
rally meaningful interaction, resulting in
a weakened transmission of local values
and identity. This digital shift, while ine-
vitable, presents a crucial challenge: how
can communities retain the essence of oral
traditions amidst the pervasiveness of mo-
dern media?

Standard solutions to this problem
often involve national campaigns to pro-
mote cultural preservation or the integ-
ration of local wisdom into the education
system. In Indonesia, there is increasing
policy-level recognition of the value of in-
digenous cultural elements in education.
As Titin Setiartin and Casim (2021) exp-
lain, the 2013 national curriculum encou-
rages the inclusion of local knowledge and
customs in formal education. However,
these efforts remain fragmented and often
fail to reach the deeper emotional dimen-
sions of cultural practices such as lullabies.
Furthermore, the lack of comprehensive
documentation and scholarly attention to
lullabies” performative and educative as-
pects hinders their inclusion in broader
pedagogical frameworks.

Specific solutions based on academic
literature demonstrate the efficacy of in-
tegrating folklore and traditional narrati-
ves into character education models. Ilham
and Rahman (2024) showed that using Bu-
gis proverbs and stories as moral instruc-
tion significantly improved students’
cultural identity and ethical reasoning. Si-
milarly, Youpika et al. (2024) showed that
using endangered Central Malay folklore
in the classroom enhanced moral under-
standing and linguistic and literary skills.
These studies support the idea that charac-
ter education benefits from being rooted in
cultural specificity, where local traditions
provide context-rich narratives that enga-
ge students emotionally and cognitively.
These insights strengthen the proposition
that Iyabelale can function as more than just
a historical artefact; it can be repositioned
as a dynamic educational tool.

Further academic inquiry valida-
tes the urgent need to address the loss of
oral traditions and their implications for
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intergenerational knowledge. Ajayi (2019)
notes that the disintegration of oral narra-
tives undermines social cohesion and ero-
des the mechanisms through which com-
munal values are transmitted. Limpo et
al. (2022) corroborate this by showing that
oral traditions lose relevance without acti-
ve preservation and risk becoming obsole-
te. Specifically, Youpika et al. (2024) warn
that reduced access to cultural storytelling
minimises the capacity of young people
to engage with and internalise the ethi-
cal frameworks encoded in the traditions.
These insights make it clear that without
deliberate educational and cultural inter-
ventions, the loss of traditions such as the
Iyabelale may represent more than cultural
amnesia—it may lead to a hollowing out of
identity and character-building processes.
Symbolic oral performances such as
Iyabelale also play an essential role in sha-
ping emotional and moral sensibilities. For
example, Yusuf et al. (2023) describe how
Acehnese lullabies communicate affection
and social responsibility, instilling cultural
values in children’s emotional lives from a
young age. This symbolic pedagogy, trans-
mitted through tunes, metaphors, and ri-
tual interactions, connects generations and
makes cultural values feel alive and im-
mediate. In this sense, lullabies transcend
their musical form to become a methodolo-
gy of artistic education, where aesthetic ex-
periences reinforce ethical instruction. This
parallels the Bugis use of Iyabelale , which
not only soothes children but also conveys
religious aspirations, patience, and paren-
tal hopes through lyrical expression.
Indonesia’s national education po-
licy creates a framework that allows cul-
tural heritage to be embedded in formal
learning environments. Titin Setiartin and
Casim (2021) argue that programs initiated
by the Ministry of Education increasingly
support incorporating oral traditions into
character-building activities. This institu-
tional recognition provides an opportunity
to advocate for Iyabelale and similar prac-
tices to be embedded in early childhood
education. Furthermore, this policy aligns
with global educational trends that empha-
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sise the importance of culturally responsi-
ve pedagogy, reinforcing the urgency and
relevance of such studies.

Despite this supportive environ-
ment, there remains a gap in the academic
literature regarding the mechanisms and
efficacy of specific oral traditions in achie-
ving character education outcomes. While
previous studies validate the pedagogical
potential of folklore and storytelling, few
have explored lullabies as a structured tool
for such purposes. Even fewer have focus-
ed on the Bugis community or the specific
case of lyabelale , despite its rich symbolic
language and well-established social fun-
ctions. This study seeks to address these
gaps by providing a detailed examination
of the structural elements of Iyabelale , its
mechanisms of inheritance, and its poten-
tial for adaptation in modern educational
contexts.

This study aims to analyse the sym-
bolic structure and inheritance patterns of
Iyabelale in Bugis culture and assess its re-
levance as a medium for character educa-
tion. This study documents an endangered
oral tradition and proposes a framework
for integrating it into formal education.
The novelty of this study lies in its in-
terdisciplinary approach, which bridges
ethnographic observation, educational
theory, and cultural analysis to propose a
sustainable model of character education
rooted in culture. By articulating how Iy-
abelale can be recontextualised in the 21st
century, this study contributes to cultural
preservation, early childhood education,
and indigenous knowledge systems. The
scope of the survey covers communities
in South Sulawesi, with particular atten-
tion to adapting the tradition in rural and
urban areas. This will allow the survey to
offer historical perspectives and forward-
looking proposals for the revitalisation
and pedagogical application of Iyabelale in
Indonesia and beyond.

METHOD

This study adopted a qualitative
ethnographic case study design to explo-
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re the symbolic meaning and inheritance
patterns of Iyabelale , a traditional lullaby
among the Bugis people of South Sula-
wesi. Ethnographic case studies are well-
suited to examining cultural practices
transmitted through oral tradition, as they
allow researchers to capture lived experi-
ences and nuanced meanings embedded in
local customs. Following best practices in
indigenous cultural research, this design
involves the researcher’s immersion in the
community and emphasises the impor-
tance of building relationships to generate
authentic data (Syarif et al., 2023).

Fieldwork was conducted in two
central locations: Makassar and Bone, are-
as in South Sulawesi with significant Bugis
populations. These locations were chosen
for their varying cultural relevance and le-
vels of urban influence, providing insight
into the continuity and change of Iyabelale
practices in both rural and urban contexts.
The two communities represent a spect-
rum of traditional and modern lifestyles,
allowing for comparative observations of
how the lullaby tradition is maintained,
transformed, or abandoned.

Participants  included  mothers,
grandmothers, PAUD teachers (early
childhood education educators), tradi-
tional elders, and traditional performers
familiar with Iyabelale. These individuals
were selected using purposive sampling, a
method appropriate for ethnographic rese-
arch that aims to gather rich and relevant
insights from well-informed informants.
The selection criteria included familiarity
with Iyabelale , experience transmitting or
performing lullabies, and willingness to
share their perspectives. The sample size
was determined by data saturation, whe-
re additional data no longer yield new in-
sights.

Several qualitative techniques were
used to collect data, ensuring depth and
authenticity. Semi-structured in-depth
interviews were conducted with all par-
ticipants. The interview format provided
flexibility, allowing the researcher to delve
deeply into the cultural meanings, perso-
nal experiences, and evolving perceptions
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of Iyabelale . Questions focused on how
participants learned the lullaby, how they
passed it on, the values they believed it
embodied, and factors that influenced its
continued use or discontinuation. Parti-
cipant observation was also an important
component. The researcher was involved
in community events, family gatherings,
and educational activities where Iyabelale
might be sung or discussed. This immer-
sion allowed the researcher to witness the
context of performance and understand
how the lullaby functions in everyday life.
Syarif et al. (2023) emphasise that this level
of involvement fosters trust and uncovers
cultural practices that may not be revealed
in interviews alone. To complement these
methods, photographs, audio recordings
(with consent), and field notes were used
to document the physical, verbal, and non-
verbal elements of Iyabelale. In addition,
any written or recorded materials availab-
le in the community, such as books or cas-
settes containing Iyabelale , were reviewed.

Data were analysed using Miles and
Huberman’s interactive model, which
involves three concurrent streams of ac-
tivity: data reduction, data display, and
drawing/verifying conclusions. Data
reduction involved coding and categori-
sing interview transcripts, observation no-
tes, and recordings. Patterns and themes
were then revealed through a thematic
matrix, allowing cross-case comparisons.
Finally, conclusions were drawn inducti-
vely and refined iteratively through furt-
her engagement with the field. To ensure
validity and reliability, the study used
triangulation of data sources, combining
interviews, observations, and documenta-
tion (Firstater et al., 2015). This method hel-
ped to corroborate the findings and provi-
de a more complete understanding of the
cultural role of lullabies. Member checking
was also conducted, where selected par-
ticipants reviewed initial conclusions and
interpretations to ensure accuracy and
cultural congruence (Firstater et al., 2015).
The principal investigator maintained a
reflexive journal to account for personal
biases and monitor their influence on data
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collection and interpretation, which aligns
with Lo’s recommendations (2014).

This study followed ethical stan-
dards appropriate for research involving
children and elders in indigenous com-
munities. Informed consent was obtained
from all participants, including parental
consent when involving children. Partici-
pants were given clear information about
the purpose of the study, the use of their
data, and their right to withdraw at any
time. Respect for cultural practices was
prioritised throughout the research pro-
cess. As Atout et al. (2019) suggested, sen-
sitivity to ritual meanings, gender roles,
and linguistic etiquette was strictly main-
tained. The presence of researchers during
community rituals was always negotiated
with cultural authorities, and local proto-
cols guided participation. Privacy and con-
fidentiality were strictly upheld. Identity
information was anonymised, and audio-
visual materials were stored securely, with
only the research team able to access them.
Participants were allowed to decline re-
cording and request withdrawal of data at
any time. These procedures align with gui-
delines to protect vulnerable populations
and ensure cultural knowledge is not exp-
loited or misinterpreted (Atout et al., 2019;
Fikri et al., 2023).

This study acknowledges several li-
mitations inherent in ethnographic field-
work. First, the researcher’s presence can
influence participants” behaviour, particu-
larly in formal interviews. While partici-
pant observation helps mitigate this effect,
the possibility of reactivity cannot be eli-
minated. Second, relying on oral narrati-
ves and memory-based retellings may lead
to inaccuracies or romanticisation, particu-
larly among older participants. However,
triangulation and member checking were
employed to counteract such biases.

Furthermore, because Iyabelale is a lo-
cal tradition with limited documentation,
its interpretation is inherently contextual.
As such, the findings may not be generali-
sable to all Bugis communities or lullabies
in other cultures. However, the aim of this
study was not statistical generalisation
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but analytical depth and cultural insight,
which remain true within the qualitative
paradigm.

RESULT AND DISCUSSION

Structural and Symbolic Features of Iya-
belale

Iyabelale lullaby , rooted in Bugis oral
tradition, features rich structural and sym-
bolic elements that function aesthetically
and didactically. Like many other Sout-
heast Asian lullabies, Iyabelale uses simple
vocabulary, repetitive refrains, and rhyth-
mic phrases that facilitate memorization
and oral delivery (Syahril & Idris, 2019).
The melodic line typically follows a gent-
le contour and slow tempo, which Loewy
et al. (2013) argue can promote calm and
emotional bonding between caregiver and
infant. This auditory gentleness helps cre-
ate a supportive environment and condi-
tions the infant to associate these sounds
with feelings of safety.

Iyabelale song lyrics serve as a power-
ful pedagogical mechanism. Using natural
and spiritual metaphors, these lullabies
convey maternal affection, moral guidan-
ce, and aspirational hopes for the child. For
example, references to nature, such as “the
wind that guides dreams” or “the stars
that protect sleep,” serve as metaphors
for parental care and divine protection.
Ruud (2013) and Bainbridge et al. (2020)
emphasize that such metaphors in tradi-
tional songs are crucial for encoding mo-
ral and emotional lessons. The figurative
imagery in Iyabelale songs transforms them
from mere lullabies into symbolic narrati-
ves that convey values such as resilience,
obedience, and humility —key principles
in the Bugis cultural ethos.

This finding aligns with Vygotsky’s
sociocultural theory, which states that
children internalize social values and
norms through culturally mediated inter-
actions (Elkoshi, 2014). In this context, Iya-
belale becomes a participatory educational
tool in early development, bridging music,
narrative, and ethical instruction. The use
of poetic language also aligns with the fin-
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dings of Syahril & Idris (2019), which show
that literary and musical devices in lulla-
bies support cultural identity and memory
formation.

In addition to its symbolic content,
the performative dimension of Iyabelale—
how it is sung, the tone of the voice, the
physical closeness between the caregiver
and the child —plays a crucial role in cre-
ating an embodied learning experience.
These aspects contribute to what scholars
term affective pedagogy, where emotional
warmth and repetition reinforce the values
being transmitted. The lullaby’s oral trans-
mission, often accompanied by rocking
movements or light touch, generates an in-
timate atmosphere that nurtures trust and
receptiveness in infants. This embodied
learning experience cannot be replicated
by impersonal digital content, reinforcing
the irreplaceable nature of oral traditions
in early character formation.

From an ethnomusicological perspec-
tive, Iyabelale exhibits several distinctive
musical features that enhance its pedago-
gical and emotional functions. Structural-
ly, the lullaby employs a repetitive melodic
contour with limited tonal movement, cha-
racteristic of pentatonic or modal systems
commonly found in Southeast Asian oral
traditions. The melodic line, as seen in the
transcribed score, revolves around a nar-
row pitch range with frequent recitation-
like phrasing, contributing to its hypnotic
and soothing effect. Rhythmically, Iyabelale
is performed in a quasi-free meter, allo-
wing the singer to adjust the tempo and
phrasing according to the child’s emotio-
nal and physical responses. This flexibili-
ty reflects a dialogic relationship between
performer and listener, typical of intimate,
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domestic music-making. The monophonic
texture and absence of harmonic accom-
paniment further emphasize the centrality
of the voice as both musical and emotio-
nal vehicle. Sung in a gentle, often hushed
vocal tone, the lullaby’s delivery is mar-
ked by softness and elongated syllables,
aligning with its purpose of calming the
infant and establishing affective resonan-
ce. These musical features are not merely
aesthetic; they encode affective cues and
narrative cadences that facilitate memory
retention and emotional bonding, reinfor-
cing Iyabelale’s role as both a pedagogical
and affective tool in Bugis child-rearing
practices.

Figure 1 presents a transcription of
the Iyabelale melody, which illustrates the
musical characteristics discussed above.

Moreover, the symbolic economy of
Iyabelale reflects the broader cosmology of
Bugis society, where nature, spirituality,
and family coexist in harmony. Each me-
taphor used in the lullaby is not arbitrary
but embedded in a cultural worldview that
assighs meaning to environmental and
spiritual elements. For instance, invoking
stars or winds is not just poetic, but also
serves as a subtle introduction to the Bu-
gis understanding of divine order and the
interconnectedness of all life. Therefore,
teaching Iyabelale to younger generations
is not merely an act of cultural preserva-
tion but also a transmission of philosophi-
cal and ethical frameworks deeply rooted
in indigenous knowledge systems.

Functions of Iyabelale Culture

Beyond its structural components, Iy-
abelale serves as a channel for Bugis cultu-
ral identity. Singing lullabies is a culturally

Figure 1. transcription of the lyabelale melody
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rooted practice that strengthens the emo-
tional bond between parents and children
while reinforcing the transmission of so-
cial values. Loewy et al. (2013) found that
the emotional act of singing lullabies en-
hances parent-child attachment, a function
confirmed in field interviews with Bugis
mothers and grandmothers. Iyabelale cultu-
ral performances are often performed in dim
and quiet environments where intimate in-
teractions are possible, which aligns with
traditional child-rearing practices.

In addition, spiritual and religious
teachings are also woven into the content
of lullabies. Similar to Ratéb Déda Idi from
Aceh (Yusuf et al., 2023), Iyabelale instills
values of piety, patience, and divine pro-
tection. Phrases invoking God’s blessings
or the Prophet’s intercession illustrate how
lullabies introduce children to a religio-
us framework in an emotionally resonant
way. These values are further reinforced
through singing together during bedtime,
particularly in multigenerational house-
holds, which offer a shared space for inter-
generational teaching.

Lullabies also affirm collective me-
mory and strengthen cultural identity.
When iyabelale is sung in rural and urban
Bugis homes, it evokes shared experiences
of caregiving and kinship. Vicente et al.
(2020) and Syarif et al. (2023) note that re-
peating such oral practices fosters cultural
continuity that ties individuals to their he-
ritage. In group settings, such as commu-
nity gatherings or traditional ceremonies,
iyabelale is a unifying oral artifact, evoking
shared symbols and emotional memories.

The role of Iyabelale in shaping cul-
tural identity is further emphasized by its
integration into rites of passage and com-
munity rituals. In some Bugis communi-
ties, lullabies are sung not only to infants
but also as part of ceremonial practices
such as naming rituals (Mappanre Tem-
me) or healing songs (bissu chants). These
events reaffirm the lullaby’s broader social
significance beyond domestic space, em-
bedding it within communal expressions
of belonging and spiritual protection. The
multivocal nature of Iyabelale—spanning
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affection, spirituality, and collective iden-
tity —underscores its depth as both a peda-
gogical and performative tradition.

Moreover, in times of social disrupti-
on or migration, Iyabelale acts as an anchor
of identity for diasporic Bugis families.
Mothers and grandmothers who have mo-
ved away from ancestral lands often retain
the practice of singing lullabies as a way
to reconnect children with their roots. This
emotional transmission helps preserve a
sense of home and heritage, even in displa-
cement. In this context, Iyabelale becomes a
cultural resilience mechanism, allowing
families to maintain continuity of values
despite external change.

Given these findings, the cultural
function of Iyabelale also confirms its peda-
gogical relevance. As Young (2008) states,
music and storytelling enhance emotional
and social learning, while Halimah et al.
(2020) argue that the communal nature of
traditional performances allows children
to engage meaningfully with local values.
Thus, Iyabelale should be preserved as a
cultural heritage and revitalized as a living
tool in community-based and formal lear-
ning contexts.

Iyabelale Inheritance Pattern

Transmission of Iyabelale traditional-
ly occurs through the mother figure, indi-
cating a matrilineal emphasis in its inheri-
tance pattern. Mothers and grandmothers
are the primary keepers of lullabies, sin-
ging them at bedtime and during ceremo-
nial occasions. This is in line with findings
from Titin Setiartin and Casim (2021), who
stated that matrilineal structures often po-
sition women as the primary agents of oral
tradition transmission. Informants in Bone
emphasized how Iyabelale is learned by
ear, memorized through daily repetition,
and accompanied by tactile movements
such as rocking or carrying.

However, changes in family structu-
res, urbanization, and digital media con-
sumption have disrupted these traditio-
nal patterns of transmission. Parents are
increasingly relying on recorded media or
abandoning the practice altogether, resul-
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ting in a weakening of intergenerational
transfer. As Mindell & Williamson (2018)
and Shilton et al. (2023) have argued,
technological shifts can reduce the context
of oral communication, contributing to the
loss of cultural knowledge. In urban areas
such as Makassar, only a small proportion
of parents report knowing or using Iyabela-
le , highlighting the urgency of revitalizati-
on efforts.

These changing dynamics in trans-
mission patterns are summarized in Figure
1, which contrasts traditional and modern
pathways of Iyabelale inheritance.

Bridging Generations in Cultural Transmission

Technology-
mediated cullural
exposure

Figure 2. Transmission Patterns: Traditional
vs. Modern

Despite this decline, several com-
munity-led initiatives have attempted to
preserve the tradition. Schools, particu-
larly those implementing a local content
curriculum, sometimes incorporate Iya-
belale into classroom activities. Teachers
report that children respond positively,
suggesting that the oral tradition remains
an effective educational tool. Halimah et
al. (2020) found similar success in integra-
ting storytelling into school programs to
reintroduce urban youth to folklore.

Digital media offers both opportuni-
ties and challenges in this area. While Yu
(2023) and Youpika et al. (2024) highlight
that digital platforms can help document
and distribute traditional songs to new ge-
nerations, Kirillova (2023) warns that de-
contextualized digitization can diminish
the cultural depth of oral traditions. Thus,
revitalization strategies must include com-
munity collaboration to ensure that digital
adaptations remain authentic and relevant.

Beyond serving as a tool for preser-
vation or dissemination, digital media fun-
ctions as a dynamic social space where Iy-
abelale is actively renegotiated by members
of the Bugis community, particularly the
younger generation. Rather than simply
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replicating traditional forms, digital plat-
forms such as YouTube, Instagram, and
TikTok enable creative reinterpretations
of Iyabelale—including contemporary mu-
sical arrangements, visual storytelling,
and multilingual translations—without
detaching from its core values. These
user-generated adaptations often incor-
porate modern aesthetics while retaining
the lullaby’s emotional and cultural essen-
ce, thereby broadening its relevance and
reach. As Yu (2023) and Kirillova (2023)
suggest, such participatory digital practi-
ces reflect a form of cultural agency, whe-
re tradition is not statically preserved but
reimagined through negotiation, innovati-
on, and community discourse. This indica-
tes that digital engagement, when rooted
in cultural consciousness, can become a ge-
nerative process that sustains oral heritage
in new and meaningful forms.

Educational Values Embedded in Iyabe-
lale

The educational value of Iyabelale lies
in its capacity to convey character-building
lessons through emotionally engaging and
culturally meaningful content. The lyrical
narrative of this lullaby presents themes of
empathy, respect, and responsibility — cha-
racter traits commonly prioritized in early
childhood education (Halimah et al., 2020;
Shih, 2021). For example, lyrics emphasi-
zing the importance of obedience to pa-
rents and kindness to siblings strengthen
social cohesion and respect for authority.

These moral values are embedded
in poetic and metaphorical language, of-
fering both emotional comfort and ethical
instruction. Table 1 presents selected mo-
ral values found in Iyabelale lyrics along
with their pedagogical meanings. In addi-
tion, the musical and performative aspects
of Iyabelale facilitate the development of
emotional intelligence. According to Dun-
bar (2023) and Stewart et al. (2022), music
enhances children’s emotional articulation
and social interaction. Singing Iyabelale in
a group setting encourages collaboration
and shared emotional experiences, while
solo performances between parents and
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children encourage introspection and emo-
tional security. These dynamics support
Vygotsky’s theory of the Zone of Proxi-
mal Development, where learning is built
through meaningful social interactions.

In addition, Iyabelale offers a cultu-
rally grounded medium for early moral
instruction. The moral teachings embe-
dded in its lyrics provide abstract ethical
concepts through concrete, culturally fa-
miliar imagery. As Bainbridge et al. (2020)
argue, the metaphors and symbolism in
lullabies act as cognitive frameworks that
help children understand complex so-
cial values. In this way, Iyabelale acts as
a linguistic and moral scaffold, allowing
children to internalize lessons in their so-
cio-cultural context.

The alignment of Iyabelale with the
national character education framework
further strengthens its relevance. As Mu-
assomah et al. (2020) and ITham & Rahman
(2024) argue, traditional songs can be ef-
fectively integrated into formal educati-
on by aligning their themes with national
goals such as integrity, empathy, and res-
ponsibility. Teachers who have introduced
Iyabelale in the classroom have observed
increased student participation, deeper
emotional engagement, and an increased
understanding of social values.

While the integration of Iyabelale into
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formal education offers promising path-
ways for cultural preservation and charac-
ter development, caution must be taken to
avoid reducing it to a mere instructional
tool. Over-formalizing this oral tradition
within rigid curricular frameworks risks
stripping away its emotional intimacy,
spiritual depth, and communal context—
elements that are central to its original
function. When detached from the every-
day practices of mothers, grandmothers,
and traditional performers, Iyabelale may
lose its intergenerational resonance and
become a decontextualized learning ob-
ject. As Kirillova (2023) warns, cultural
digitization or institutionalization, when
done without community participation,
may unintentionally commodify or dis-
tort traditional expressions. Therefore, any
educational integration of Iyabelale must
be carried out in close collaboration with
cultural bearers to preserve its authenticity
and lived meaning.

By combining musical, emotional,
spiritual, and moral dimensions, Iyabelale
exemplifies a holistic approach to charac-
ter education. Lullabies engage multiple
intelligences —musical, interpersonal, and
intrapersonal —and thus meet the needs of
a diverse range of learners. Their aesthetic
form enhances memory, while their emo-
tional resonance fosters empathy and mo-

Table 1. Core Moral Values in lyabelale Lyrics

Moral Value Sample Lyric (translated) Meaning / Educational Implication
Affection (Kasih Iyabelale ana, atinro ni mai ana Expresses parental love and emo-
sayang) (Sleep now, my child, you are resting  tional bonding through soft, caring
here) repetition.
Obedience A ja" mu terri terri ana tuoki malampe  Reinforces respect for parental au-
(Ketaatan) sunge ta ana thority and trust in the caregiver’s

(Do not be restless, my child, you are

presence.

going to sleep peacefully)

Patience (Kes-
abaran)
sleep)

Gratitude (Syu-
kur)
good virtue)

Tuo malampe sunge ta ana
(You are growing with peaceful

Nammu ri ala pa to la pallalo ana
(I pray you will become a child of

Teaches children to embrace calm-
ness and grow steadily through
restful patience.

Introduces spiritual awareness and
parental gratitude for the child’s
future.

Humility (Ker-
endahan hati)

De i gaga indo mu ana
(You are strong, just like your mother)

Encourages modest strength and
respectful admiration of parental
example.
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ral reasoning. These multifaceted values
underscore the potential of oral tradition
as a modern pedagogical tool, especially in
contexts where culturally relevant educati-
on is needed.

In summary, this study’s findings
confirm that Iyabelale has significant struc-
tural, cultural, and educational value in
Bugis society. Despite challenges posed
by globalization and technological change,
this lullaby offers a meaningful framework
for character development, cultural pre-
servation, and emotional well-being. Its
symbolic richness, emotional depth, and
pedagogical potential position it as a va-
luable heritage practice worthy of revita-
lization and integration into contemporary
educational settings.

CONCLUSIONS

This study confirms that Iyabelale, a
traditional Bugis lullaby, is not merely a
bedtime ritual but a multidimensional oral
tradition that preserves cultural memory,
fosters emotional bonds, offers spiritual
guidance, and facilitates character edu-
cation. Through its metaphorical lyrics
and melodic structure, Iyabelale transmits
moral values, social norms, and religio-
us beliefs across generations. Despite its
decline, particularly in urban settings, its
pedagogical relevance remains significant.
The findings show that Iyabelale embodies
an indigenous approach to character edu-
cation aligned with modern theories such
as sociocultural learning and emotional
development, promoting empathy, patien-
ce, resilience, and respect while strengt-
hening intergenerational ties. The study
highlights two key implications: first,
Iyabelale can serve as a culturally rooted
medium for character education within
Indonesia’s national curriculum, enriching
students’ learning experiences and preser-
ving intangible heritage; second, efforts to
revitalize this tradition must adapt to con-
temporary realities, including digital con-
sumption and shifting family dynamics,
through strategies like digital documenta-
tion, school-based cultural programs, and
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intergenerational storytelling. This rese-
arch contributes to the broader discourse
on indigenous knowledge and culturally
responsive pedagogy, offering empirical
evidence and practical pathways for pre-
serving oral traditions. While centered on
the Bugis community, the study’s insights
hold relevance for other cultures facing
similar challenges and suggest future ex-
ploration of comparative and longitudinal
educational impacts.
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