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	Characters in literature perform actions that influence stories in addition to communicating information. Scholars have yet to fully examine the speech act aspect of character interactions in F. Scott Fitzgerald's The Great Gatsby. In order to close this gap, this study looks at how lies and promises in The Great Gatsby serve as illocutionary acts that highlight important themes and disclose interpersonal dynamics. The analysis, which is based on Speech Act Theory (Austin and Searle), focusses on insincere assertives (lies) and commissives (promises) in a few dialogue exchanges, especially those involving Jay Gatsby and Daisy Buchanan. The study explores how characters' verbal promises and lies propel the story and represent themes of delusion, idealism, treachery, and the American Dream through a qualitative analysis of these exchanges. The analysis shows that Daisy's broken promises and Gatsby's extravagant promises and made-up backstory are more than just empty rhetoric; they deliberately create illusions and reveal hidden power dynamics and emotional undertones in the relationships between the characters. Fitzgerald's criticism of illusion and disillusionment is ultimately highlighted by this pragmatic lens, which also demonstrates how crucial the speech acts of characters that promise and lie are to comprehending the novel's messages about trust, treachery, and the American Dream.
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INTRODUCTION 
Both in literature and in real life, characters' words or dialogues can do as much as they describe. When a character makes a promise, commitment or lies to someone, it can influence character relationships and move the plot along the storyline. This perspective is based on Speech Act Theory, which holds that speaking is a form of doing. Every utterance has an illocutionary force, which means that language isn't only about communicating information but also about carrying out actions like ordering, promising, or deceiving. This was demonstrated by J. L. Austin's groundbreaking work and by John Searle's subsequent development of this theory. In other words, people and fictional characters use words to do things, and analyzing dialogue in novels requires that words to be interpreted as actions.
The concepts of locutionary, illocutionary, and perlocutionary acts—that is, the literal utterance, the intended action, and the impact on the listener—were first proposed by Austin (1962). However, by grouping illocutionary acts into five major categories, Searle (1969) expanded on this framework. These include: (1) Assertives (or representatives), which bind the speaker to the truth of a proposition (e.g., stating, affirming, or asserting something to be the case); (2) Directives, in which the speaker attempts to persuade the hearer to take action (commands, requests, questions); (3) Commissives, in which the speaker commits to a future course of action (promises, vows, threats); (4) Expressives, in which the speaker expresses gratitude, apologies, or congrats; and (5) Declarations, which, by utterance, immediately alter the world (e.g. saying “I now pronounce you…” at a wedding).
According to this framework, a promise is the quintessential commissive act, in which the speaker commits to doing something in the future by using words. Contrarily, a lie can be seen as a form of assertive behavior in which the speaker makes a claim but violates the sincerity condition (the speaker genuinely thinks the claim is untrue). Practically speaking, the liar is still engaging in an illocutionary act by making an assertion or providing information, but in a dishonest manner. We treat dialogues as actions that characters perform on one another, exposing motivations and influencing interpersonal dynamics, by examining who makes what promises and when they lie.
It is crucial to examine speech acts such as lies and promises in fictional dialogue because doing so reveals the characters' power dynamics and hidden agendas. This is demonstrated by earlier literature and pragmatics research. For example, Haucsa et al. (2020) examined film interviews with Tom Cruise and found that statements of fact or assertion comprised nearly half of all utterances, making representation the most common illocutionary act. This dominance of representational acts suggests that the speaker's primary goal in this setting, which was a promotional interview, was to communicate facts or opinions. Researchers studying the dialogue of the main character in The Pursuit of Happiness found a similar pattern in narrative contexts: approximately 41.8% of Chris Gardner's utterances were categorized as representational acts, primarily informing and asserting. This suggests that the character is often preoccupied with presenting facts or truths, consistent with his function as an honest and aspirational protagonist. In contrast, a study of Miranda Priestly, an influential fashion magazine editor in The Devil Wears Prada, revealed a significantly different speech act profile. All five illocutionary categories were found in Miranda's dialogue by Wonata et al. (2018), but directive acts were more prevalent, with commands being the most frequently used. To put it another way, Miranda expresses her power and control by primarily telling people what to do. These examples from both fictional and real-life-inspired dialogues show how speech act analysis can reveal character roles: a high percentage of commissives, such as promises, may suggest attempts to establish commitment or trust, while a high frequency of lies (insincere assertives) may indicate themes of manipulation or deceit. Analyzing a novel's promises and lies can also help us understand which characters are powerful, who is dishonest, and how dialogue builds trust or betrayal.
The researcher selects F. Scott Fitzgerald's The Great Gatsby. Scott Fitzgerald's because it offers a wealth of material for this type of examination. The novel is praised for its exquisite symbolism and language style, particularly Fitzgerald's heavy reliance on figurative language (many similes, metaphors, and ironic hints) to critique the moral emptiness of the Jazz Age and capture its glitz. The ways in which these figures of speech enhance the novel's aesthetic and thematic impact have been clarified by earlier stylistic analyses. The pragmatic actions carried out in the dialogue of the novel, however, have received less attention. Despite being less frequent than his evocative narrations, Fitzgerald's dialogues are essential because they reveal the characters' personalities, relationships, and the underlying tensions of the book through their exchanges with one another at pivotal points. Dialogue frequently acts as a story's pivotal moment. The plot and themes of The Great Gatsby heavily rely on promises and lies, making them an interesting subject to study. Daisy Buchanan is a prime example. Gatsby clung to Daisy's early vow to wait for him until he returned from the war, but Daisy eventually betrayed him by marrying Tom Buchanan. The tragedy of the book is rooted in this unfulfilled commissive act, which haunts Gatsby's idealism. Daisy's verbal commitment, given and then withdrawn, reveals the vacillation of her character and the frailty of Gatsby's dreams. Jay Gatsby, on the other hand, is a figure who is surrounded by lies, ranging from minor lies to major ones. In order to create an image that he thinks will win Daisy's heart, he famously makes up his past and hides the source of his wealth. Gatsby makes numerous false claims about himself in the process. In his compulsive quest for his dream, Gatsby "became a criminal and a liar," according to critics. His lies represent the novel's theme of the American Dream, which is based on deceit and spectacle, and go beyond simple character defects. They are speech acts that intentionally create an illusion. The novel's examination of illusion versus reality can thus be clarified by examining Gatsby's lying, when he does it, and the reactions of other characters. Overall, The Great Gatsby's speech acts of lying and making promises are not arbitrary; rather, they are intricately entwined with themes of loyalty, honesty, and the corrupting influence of ambition, as well as character development (such as who is trustworthy or not) and power dynamics (such as who has the social authority to break promises without repercussions).
Building on the justification given above, the purpose of this study is to investigate how F uses speech acts of lying and promising. The Great Gatsby by Scott Fitzgerald. The goal is specifically to examine how the main characters in the book use assertive acts of lying and commissive acts of promise in their conversations and to ascertain what these speech acts reveal about the author's major themes and interpersonal relationships (such as betrayal, trust, and identity construction).

METHODS

Theoretical Framework
The analytical framework of this study is based on Speech Act Theory. Speech Act Theory offers a set of ideas and terminology for comprehending how utterances function as actions. It was first proposed by Austin in 1962 and expanded upon by Searle in 1969. Every utterance can be examined on three levels, according to Austin's formulation: the locutionary act (the literal utterance and its semantic meaning), the illocutionary act (the act of saying something, like ordering, declaring, or promising), and the perlocutionary act (the effect that is produced on the listener, like frightening or persuading). Since they capture the speaker's intent and the conventional force of the utterance, illocutionary acts are of primary interest. 
In order to define illocutionary force, John Searle (1976) divided speech acts into five primary categories: directives, which seek to influence the listener's behaviour; declaratives, which commit the speaker to a future course of action; expressive, which express the speaker's attitudes or emotions; directives, which state the truth of a proposition; and directives, which alter the status or situation through an utterance made with specific authority.
We also take into account the felicity conditions that contribute to the success of a speech act in order to accurately identify these acts (Austin, 1962; Searle, 1969). Context-specific requirements, such as the speaker's sincerity, the proper authority or situation, and the participants' mutual understanding, are known as felicity conditions (Austin, 1962). Only under specific circumstances is a speech act felicitous (effective). A promise, for example, usually needs to satisfy the following requirements: (a) the content alludes to a future action by the speaker; (b) the hearer would prefer that action to be carried out; (c) the speaker genuinely intends to carry it out; and (d) the utterance obligates the speaker to do it. Searle (1969) listed these requirements for making a promise in detail. These requirements included an essential requirement that the utterance be considered an undertaking of an obligation and a sincerity requirement that the speaker genuinely intends to keep the promise. In our analysis, we compare an utterance to these standards before classifying it as a promise. 
On the other hand, a speech act that violates the sincerity condition is usually considered an assertive speech act. The speaker must think the proposition they are stating is true in order for an assertion to meet the sincerity condition. A character is engaging in the speech act of lying if they intentionally mislead the audience by saying something they know to be untrue. We will analyse such statements by looking at the intended perlocutionary effect on the listener and how the text indicates (or later reveals) the speaker's lack of sincerity. It's crucial to remember that according to Speech Act Theory, an infelicitous or abusive act is one that doesn't meet the typical felicity conditions but is nevertheless performed. Examples of such acts include lies and insincere promises (Austin, 1962). Since these are frequently essential to the novel's examination of deceit, we will draw attention to instances in which characters wilfully disregard sincerity or other requirements. 
In conclusion, the theoretical framework gives us a methodical approach to analysing the dialogues: each important statement will be examined in terms of the type of speech act it represents and its success or failure based on pragmatic standards. As explained below, this framework will serve as a guide for choosing and interpreting dialogue excerpts.

Data Selection and Analysis
This paper is a qualitative research, as Kuckartz (2014:2) stated that qualitative data includes texts. In this study, the researchers collect dialogue excerpts from The Great Gatsby (Fitzgerald, 1925). We define “dialogue” as any direct verbal interaction between characters, as presented in quotation marks in the novel’s text. Given that the novel is relatively short (nine chapters) and rich in conversational scenes, it was feasible to manually review the entire text to identify relevant instances of promises and lies. All quotations from the novel are drawn from a standard edition of the text (references are given by chapter or page number as appropriate).
We focused on scenes and exchanges that prominently feature the speech acts of promising or deceiving. The selection process was driven by the research questions: we sought examples where a character explicitly makes a promise or commitment, and examples where a character tells a lie or conceals the truth. Major priority was given to dialogues between Jay Gatsby and Daisy Buchanan, as their relationship is the central axis of promise (the promised fulfillment of their past love and the future they planned) and lie (the deceptions surrounding Gatsby’s identity and Daisy’s fidelity). Key scenes between Gatsby and Daisy are analyzed to identify commissive, assertive, and expressive speech acts through utterances that reflect promises, lies, and emotional conflict.
In total, we compiled a set of representative excerpts from across the novel’s chapters as listed on the table below. We ensured that each selected excerpt contained at least one clear instance of a promise or lie.

Table 1. List of excerpts

	Excerpts
	Page
	Speech Act

	“I am the son of some wealthy people in the middle-west—all dead now.”
	Chapter 4 
	Assertive

	“My family all died and I came into a good deal of money.”
	Chapter 4
	Assertive

	"After that I lived like a young rajah in all the capitals of Europe—Paris, Venice, Rome—collecting jewels, chiefly rubies, hunting big game, painting a little, things for myself only, and trying to forget something very sad that had happened to me long ago."
	Chapter 4
	Assertive

	"I was brought up in America but educated at Oxford because all my ancestors have been educated there for many years."
	Chapter 4
	Assertive

	"I'm going to fix everything just the way it was before," he said, nodding determinedly. "She'll see."
	Chapter 6
	Commissive

	"She never loved you, do you hear? … It was a terrible mistake, but in her heart, she never loved anyone except me!"
	Chapter 7
	Assertive

	"Even alone I can’t say I never loved Tom,"
	Chapter 7
	Assertive

	"Yes... but of course I’ll say I was [driving]."
	Chapter 7
	Commissive

	“Can’t repeat the past?… Why of course you can!”
	Chapter 6
	Assertive

	"Your wife doesn't love you," said Gatsby quietly. "She’s never loved you. She loves me."
	Chapter 7
	Assertive

	“Oh, you want too much!” Daisy cried to Gatsby. “I love you now—isn’t that enough?”
	Chapter 7
	Expressive

	"They’re a rotten crowd... You’re worth the whole damn bunch put together."
	Chapter 8
	Expressive



Analytical Procedure
The analysis of each excerpt proceeded through several steps:
1. Contextualization: The researcher first summarizes the context of the dialogue – which characters are speaking, what the situation is, and what the stakes are in that moment of the story. This helps the researcher understands the intended force of the speech acts. 
2. Speech Act Identification: Next, the researcher identifies the specific speech acts in the excerpt. Each excerpt is labeled according to Searle’s categories (assertive, directive, commissive, expressive, or declaration) as appropriate. We pay special attention to commissives (for promises) and assertives (for potentially lying statements). 
3. Application of Felicity Conditions: For each identified speech act, the researcher assesses its felicity and sincerity. In the case of promises, we examine whether the conditions listed by Searle (1969) are met or violated. When a lie is identified, we note how it aligns with the classic definition of lying as an insincere assertion intended to deceive. 
4. Interpretation of Function: The researcher interprets the function of each speech act in the story and its impact on the characters and the plot. Promises and lies shape relationships, undermine trust, create irony, or trigger conflict. We analyze how Gatsby’s promises reflect his idealism and desperation, and how the characters’ lies contribute to the novel’s portrayal of moral decay. This step connects the micro-level analysis of speech acts to broader themes and character development.
By comparing interpretations to previous research and making sure that theory was applied consistently, we were able to maintain academic integrity throughout this manual analytical process. We looked to several sources when there was uncertainty in the classification of a speech act. In order to direct our approach, we also consulted secondary literature on pragmatics in literature. For example, prior pragmatic readings of the novel opened our eyes to the importance of conversational context and implied meanings, even though we continued to concentrate on speech acts rather than implicatures.

RESULTS AND DISCUSSIONS

The analysis of speech acts, specifically promises and lies in the dialogues of The Great Gatsby offers profound insights into the narrative’s development, character dynamics, and thematic exploration. Throughout the novel, Fitzgerald employs that dialogue does not merely represent as a literary ornament but as powerful tools of action and intention. The systematic analysis of these speech acts reveals how language shapes relationships, constructs illusions, and drives the plot toward its tragic culmination.
Excerpt 1:
“I am the son of some wealthy people in the middle-west—all dead now.” (Chapter 4)
Gatsby tries to establish his credibility by presenting a carefully constructed personal history. His purpose is to win Nick's trust, as Nick serves as the key to arranging Gatsby’s reunion with Daisy. Gatsby is aware of rumors about himself and hopes this invented background will enhance his social standing and acceptance. This excerpt is clearly an assertive speech act, as Gatsby asserts a claim about his family background. However, it is also a deliberate lie, since Gatsby is fully aware his family was not wealthy but rather poor farmers from North Dakota.
For an assertive speech act, sincerity and truthfulness are key felicity conditions. Gatsby deliberately violates these conditions by knowingly stating falsehoods. The sincerity condition (speaker believes what he says) is clearly violated, as Gatsby does not genuinely believe this; instead, he intentionally deceives Nick. The act is therefore infelicitous (ineffective and inappropriate) as a truthful assertion. This lie is central in revealing Gatsby's character and motives. It shows his profound desire to reinvent himself to be worthy of Daisy's love and the acceptance of elite society. This excerpt reinforces the theme of illusion versus reality. Gatsby’s deception impacts his relationship with Nick, planting seeds of doubt about his credibility despite Nick's willingness to initially trust him.
Excerpt 2:
“My family all died and I came into a good deal of money.” (Chapter 4)
Continuing the private conversation with Nick Carraway in Chapter 4, Gatsby builds upon the false narrative of his privileged background. This dialogue occurs as Gatsby and Nick travel into New York City, with Gatsby attempting to secure Nick's trust to facilitate his reunion with Daisy Buchanan. Gatsby meticulously crafts this backstory to appear credible and respectable in Nick's eyes.
This excerpt represents another assertive speech act, as Gatsby asserts a purported fact about inheriting significant wealth from his deceased family. Crucially, this assertion constitutes a deliberate lie, since Gatsby acquired his fortune primarily through illicit means (bootlegging) rather than family inheritance. The felicity conditions for assertive speech acts require sincerity and truthfulness—both of which Gatsby clearly violates here. Gatsby neither inherited his wealth from family nor experienced the tragic familial losses he describes. This violates both sincerity (Gatsby doesn't believe his own claim) and factual accuracy conditions (the claim itself is untrue). Hence, this speech act is thoroughly infelicitous from a truth standpoint.
The lie about Gatsby’s inherited wealth significantly reinforces the novel's thematic focus on illusion, deception, and the superficiality of social status. Gatsby’s motive behind this particular lie—impressing Nick and subsequently Daisy—is crucial, as it highlights Gatsby’s belief that only wealth and inherited prestige can secure Daisy’s affection. This lie deepens Gatsby’s tragic nature: readers realize the depths of his deception, foreshadowing the ultimate failure of his dream. Furthermore, the relationship between Nick and Gatsby is complicated by these persistent falsehoods, as Nick’s trust is continuously challenged by Gatsby's dubious narratives.
Excerpt 3:
"After that I lived like a young rajah in all the capitals of Europe—Paris, Venice, Rome—collecting jewels, chiefly rubies, hunting big game, painting a little, things for myself only, and trying to forget something very sad that had happened to me long ago." (Chapter 4)
Gatsby continues narrating his invented past to Nick during their trip to New York. Here, Gatsby elaborates dramatically, adding extravagant details designed to impress Nick with the notion that Gatsby is worldly, cultured, and romantic. He portrays himself as an adventurous aristocrat burdened by a mysterious sadness from his past, thereby cultivating an aura of romantic intrigue. This is an assertive speech act, as Gatsby describes past experiences and emotions. But it's another carefully crafted lie, because Gatsby never really lived or went to such fancy events. His real past was a modest upbringing followed by shady ways of getting rich, not aristocratic leisure.
The felicity conditions—sincerity and truthfulness—are explicitly violated. Gatsby neither sincerely believes nor truly experienced what he claims. Instead, he deliberately constructs a romanticized, fabricated identity. The speech act fails to fulfill these conditions and is therefore infelicitous as an honest assertion. This lie deepens Gatsby’s characterization as a romantic idealist who attempts to craft a personal history worthy of Daisy’s admiration. It reinforces the novel’s theme of the American Dream corrupted by illusion and superficiality. This elaborate deception highlights Gatsby's determination and desperation, foreshadowing his eventual disillusionment. Furthermore, it contributes significantly to the irony and dramatic tension of the story, as Nick and readers increasingly suspect Gatsby’s real history is hidden behind these grand illusions.
Excerpt 4:
"I was brought up in America but educated at Oxford because all my ancestors have been educated there for many years." (Chapter 4)
In the same conversation, Gatsby attempts to legitimize his status to Nick by claiming a prestigious Oxford education as a family tradition. Gatsby’s objective remains consistent: creating a believable aristocratic persona to impress Nick, and indirectly, Daisy. Another assertive speech act, this statement is a deliberate and calculated lie. While Gatsby briefly attended Oxford through a military program after World War I, he vastly exaggerates this detail, falsely presenting it as part of a longstanding family tradition.
Gatsby’s speech act explicitly violates sincerity and factual accuracy conditions. Gatsby does not genuinely believe the narrative he presents; instead, he intentionally distorts the truth. This speech act thus remains infelicitous due to intentional deceit and false representation. Gatsby’s fabricated education further symbolizes his relentless pursuit of acceptance within elite society, driven by his desire for Daisy’s validation. This deception notably underscores the stark contrast between Gatsby’s reality and his aspirations, contributing to his ultimate tragedy. Gatsby's lies, collectively, illustrate how he attempts to rewrite his personal history, capturing the novel’s broader commentary on the hollowness of social prestige and the dangerous allure of illusion.
Excerpt 5:
"I'm going to fix everything just the way it was before," he said, nodding determinedly. "She'll see." (Chapter 6)
In Chapter 6, after Daisy attends Gatsby’s party and shows discomfort and disapproval, Gatsby speaks privately to Nick. Gatsby insists confidently that he can recreate the past with Daisy, vowing that their previous romance will be restored exactly as it was five years ago. This is a commissive speech act—a clear promise or vow by Gatsby to Nick (and indirectly to Daisy). Gatsby commits himself to taking action aimed at restoring the past conditions of his romance with Daisy.
The sincerity condition (Gatsby genuinely intends his promise) is met; Gatsby truly believes and passionately intends to carry out this promise. However, the preparatory condition of feasibility is violated since the past cannot realistically be recreated. Thus, while the speech act is sincere, its felicity is compromised by its fundamental impossibility. This promise epitomizes Gatsby’s tragic idealism and obsession with the past. Gatsby's earnest belief in his ability to resurrect the past reveals his naive romanticism. This moment foreshadows Gatsby's ultimate disappointment, as Daisy's reality cannot match his idealized memories. Thematically, it underscores the novel’s exploration of idealism versus reality and the illusionary nature of Gatsby’s version of the American Dream.
Excerpt 6:
"She never loved you, do you hear? … It was a terrible mistake, but in her heart, she never loved anyone except me!" (Chapter 7)
During the heated confrontation in Chapter 7 at the Plaza Hotel, Gatsby asserts forcefully to Tom that Daisy never loved him. Gatsby attempts to rewrite Daisy’s emotional history to validate his own idealized love. This excerpt is an assertive speech act, wherein Gatsby asserts a claim about Daisy’s past emotions. However, it constitutes a lie or delusion as Daisy herself contradicts Gatsby shortly after by admitting she did love Tom once.
Gatsby’s sincerity is questionable—he desperately wants to believe this narrative, but Daisy's response shows it is false. Gatsby violates truthfulness and factual conditions of an assertive. Consequently, the speech act is infelicitous and ineffective in convincing Tom and Daisy. Gatsby's persistence demonstrates his inability to accept reality, which significantly impacts his relationship with Daisy by forcing him to make an emotionally impossible decision. This moment is central to the unraveling of Gatsby's dream, marking the turning point in which reality triumphs over illusion. This clearly underscores the novel's themes of illusion, the destruction of idealism, and the tragedy inherent in Gatsby's pursuit of the past.
Excerpt 7:
"Even alone I can’t say I never loved Tom," (Chapter 7)
In this dialogue, Daisy emotionally confesses to Gatsby that she cannot honestly claim she never loved Tom. Daisy's confession comes at a critical moment, undermining Gatsby's demands and changing the dynamic of the confrontation in the plot. Daisy's statement is a decisive speech act, an honest admission of her past emotions. Here, Daisy explicitly refuses to lie, in stark contrast to Gatsby's demands.
Daisy freely expresses her true feelings, meeting the requirements for sincerity and factual accuracy. Thus, this speech act is entirely felicitous as an honest assertion. Daisy’s truthful admission dramatically shatters Gatsby’s illusion. It highlights Daisy’s emotional complexity and decisively signals Gatsby’s failure to rewrite history. This honesty triggers Gatsby's emotional collapse and intensifies the story's central conflict between idealized romance and reality.
Excerpt 8:
"Yes... but of course I’ll say I was [driving]." (Chapter 7)
After Myrtle Wilson’s fatal accident involving Gatsby’s car driven by Daisy, Gatsby privately promises Nick that he will assume responsibility. Gatsby intends to protect Daisy by falsely claiming he was driving. This is a commissive speech act, specifically a promise by Gatsby to protect Daisy. However, the content involves an explicit intent to lie.
Gatsby genuinely intends (sincerity condition fulfilled) and practically can (feasibility condition fulfilled) carry out the action. The speech act is sincere from Gatsby’s perspective, though ethically questionable since it involves deception. It remains felicitous in intent but morally compromised. This act demonstrates Gatsby’s profound devotion and willingness to sacrifice himself for Daisy. It significantly contributes to Gatsby’s tragic fate, ultimately leading to his death. Thematically, it emphasizes Gatsby’s unwavering idealism, contrasting sharply with Daisy’s moral carelessness, thus reinforcing the novel’s critical commentary on the hollow morality of high society.
Excerpt 9:
“Can’t repeat the past? … Why of course you can!” (Chapter 6)
In Chapter 6, Gatsby responds to Nick's skeptical remark, "You can't repeat the past," following Gatsby’s unsuccessful attempt to impress Daisy at a party. Gatsby asserts passionately and confidently that he can recreate the romantic past exactly as it was when he first met Daisy in Louisville. This is an assertive speech act, as Gatsby strongly declares his belief that the past can be repeated. However, the assertion also involves self-deception or illusion rather than a conscious lie, as Gatsby genuinely believes this impossible scenario.
Gatsby sincerely believes his claim as the sincerity condition met. However, he clearly violates the condition of feasibility or factual accuracy since repeating past events exactly is objectively impossible. This makes the speech act infelicitous regarding its truthfulness or reality alignment. Gatsby’s declaration vividly illustrates his tragic flaw: an unwavering belief in the impossible. This assertion deepens Gatsby's character, emphasizing his romantic idealism and inability to reconcile with reality. It strongly foreshadows Gatsby's eventual downfall, which is a major theme in the book that shows the tension between idealistic dreams and harsh reality.
Excerpt 10:
"Your wife doesn't love you," said Gatsby quietly. "She’s never loved you. She loves me." (Chapter 7)
In Chapter 7, Gatsby directly confronts Tom Buchanan at the Plaza Hotel, explicitly claiming Daisy's affections. Gatsby seeks to validate his own romantic ideals by disregarding Tom's place in Daisy's heart. This quote is an assertive speech act, in which Gatsby projects Daisy's emotional feelings. However, this quote is a lie or exaggeration, which Daisy then quickly contradicts Gatsby, admitting that she does have feelings for Tom.
Although Gatsby may have sincerely believed what he said, Daisy's direct contradiction demonstrates that what Gatsby said was not factual and that his statement was indeed an exaggeration. Gatsby's sincerity is undermined by delusion, and therefore, his speech remains inaccurate. This false statement heightens the dramatic tension and marks the climactic moment when Gatsby's idealism collides with reality. Gatsby's inability to accept Daisy's emotional delivery at face value leads to his own narrative defeat. This lie has a profound impact on Gatsby's character development, illustrating his despair and tragic refusal to accept reality, ultimately leading to the story's tragic ending.
Excerpt 11:
“Oh, you want too much!” Daisy cried to Gatsby. “I love you now—isn’t that enough?” (Chapter 7)
Daisy cries when Gatsby asks her to stop loving Tom, which is the most emotional part of the confrontation at the Plaza Hotel. Daisy's emotional confession shows how complex her feelings are and how impossible Gatsby's request is. This part is an expressive speech act in which Daisy honestly expresses her feelings that she loves Gatsby now, but is upset by his excessive demands.
The sincerity and authenticity conditions are met; Daisy honestly reveals her true feelings and frustrations. This expressive act is fitting because Daisy is honest about how frustrated she were. Daisy's outburst of emotion contrasts sharply with Gatsby's insistence on perfect love, demonstrating how unrealistic Gatsby's expectations are. This moment marks Daisy's breaking point and decisively ends Gatsby's illusions, emphasizing the novel's theme of the tragic consequences of idealizing love. It is Daisy's emotional honesty that ultimately breaks Gatsby's heart, and it is this moment when things truly begin to take a tragic turn.
Excerpt 12:
"They’re a rotten crowd... You’re worth the whole damn bunch put together." (Chapter 8)
Although spoken by Nick, this statement strongly relates to Gatsby's promises and lies. After Gatsby’s promise to take the blame for Myrtle’s death, Nick privately acknowledges Gatsby’s moral worth compared to Tom and Daisy Buchanan’s shallow carelessness. This is an expressive speech act where Nick sincerely expresses moral support and admiration for Gatsby. Although not a promise or lie itself, it evaluates Gatsby’s actions (his promises and lies) within the novel’s ethical landscape.
Nick's sincerity condition is fully met; he truly believes in Gatsby's moral superiority, despite Gatsby's illusions and deceit. This expressive action is reflecting Nick's genuine conviction. This moment powerfully reaffirms Gatsby's humanity and emotional sincerity, despite his flawed promises and lies. It highlights the novel's moral critique, which contrasts Gatsby's noble, if flawed, sincerity with the moral emptiness of Daisy and Tom. This evaluation significantly shapes the reader's perception of Gatsby, providing a sympathetic perspective amidst Gatsby's tragic downfall.
The promises in The Great Gatsby, reflected in Jay Gatsby's dialogue, underscore his idealism, dedication, and ultimately, his tragic vulnerability. Gatsby's commissive speech acts, such as promising to recreate the past, signal his unwavering belief in the attainment of his romantic dreams. These promises consistently demonstrate the seriousness and sincerity of Jay Gatsby's resolve. However, they also demonstrate his inability to recognize that his desires are neither practical nor highly feasible. Gatsby's impassioned declaration that Daisy never loved Tom and his confident assertion about repeating the past illustrate a profound self-deception that presupposes his tragic failure. His promises are sincere yet fundamentally flawed due to their impracticality, symbolizing a broader critique of the illusionary American Dream.
In contrast, Gatsby's consistent lies about his background—claims of aristocratic heritage, a prestigious Oxford education, and inherited wealth—reveal his deep insecurities and the desperate efforts he makes to achieve social acceptance and win Daisy's love. These carefully constructed assertive speech acts illustrate Gatsby's understanding that social status and wealth are essential to achieving his dream of being with Daisy. However, they also underscore his moral ambiguity, highlighting the fragility of the social identities constructed within the novel's setting.
Daisy Buchanan's dialogue, marked by emotional honesty and hesitant promises, significantly influences the plot of Gatsby's dream. Daisy's expressive speech acts, such as confessing her simultaneous love for both Gatsby and Tom, reveal her inscrutable internal conflict and complexities. Her inability to fully commit to Gatsby's idealistic demands demonstrates the limitations of Gatsby's illusions when confronted with the complexity of real human emotions. Daisy's frank admission in chapter 7, that she did, in fact, have feelings for Tom, decisively shatters Gatsby's carefully constructed fantasy that Daisy loved only him. This creates dramatic irony and directly triggers Jay Gatsby's own emotional collapse.
Taken together, these dialogues structure the narrative by constantly align reality with illusion, sincerity with deception, and idealism with practicality. Fitzgerald uses these speech acts as strategic devices, amplifying emotional tension and conflict, and propelling the plot relentlessly toward a tragic and emotional conclusion. Although the novel's dialogue is varied and complex, much of it is deliberately designed to define the characters' social status and power dynamics through their speech patterns (Carré-Hudson, 2018). At the same time, these conversations play a crucial role in driving the plot and underscoring the novel's major themes (Lei, 2023). The interactions between Gatsby, Daisy, Tom, and Nick, intricately mediated through promises and lies, effectively portray the moral emptiness, shallowness, and profound disillusionment characteristic of Jazz Age society with the American Dream that was instilled in them at the time.

CONCLUSIONS

The speech act analysis of the character dialogue in The Great Gatsby shows that promises and lies are crucial factors shaping the relationships between the characters and the novel's main themes. This study examines sincere promises and structured lies to show that the most important interactions between Jay Gatsby and Daisy Buchanan are determined by these speech acts. Gatsby's grandiose promises, such as his promise to Daisy that they would relive the past, demonstrate his idealism and the strong illusions he holds to achieve his goals. On the other hand, Daisy's words often indicate her insecurity. Her promises and her evasiveness in various situations demonstrate a pattern of lies that slowly destroys the trust between them. This interaction demonstrates how language builds and then breaks the bond between Gatsby and Daisy, creating a relationship based on hope and illusion that is ultimately shattered by honesty and betrayal.
Furthermore, the way promises and lies are used in Gatsby and Daisy's conversations contributes to the novel's broader theme of illusion and the American Dream. Gatsby's complex lies and lofty promises aren't the only characteristics that set him apart. They demonstrate how his desired American Dream is both alluring and unreal. He pretends to be a successful man in order to gain Daisy's affection, so he lies about his background and wealth. This demonstrates how lies can serve as the foundation for the American Dream. Daisy's failure to keep her promise to Gatsby, by choosing security with Tom over Gatsby, and her unwillingness to keep Gatsby's last big lie alive show how she betrayed Gatsby's idealized vision. The analysis shows that Fitzgerald uses the speech acts of promising and lying to show the difference between what the characters think is true and what is actually true. This shows how truth slowly wins over idealism and how the American Dream's shiny promise turns into disappointment. 
In short, this study meets its goal by showing that the words of promise and deceit that the characters use are key to understanding how The Great Gatsby shows illusion, idealism, betrayal, and the American Dream. Every sincere promise and planned lie are a deliberate tool that puts hope and deception, as well as idealistic dreams and harsh reality, next to each other, pushing the story toward its sad end. In the end, the results show that Fitzgerald used his characters' dialogue as a powerful way to move the story forward. Gatsby's passionate promises and Daisy's changing claims show how language can make and break relationships in the novel, making the main themes of the story very clear at the end.
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