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Abstract

As an ancient Indonesian art, Batik has been recognized by the United Educational Scientific
and Cultural Organization (UNESCO). Batik is one of the original handicrafts in Indonesia. This
research explores three main issues of Bakaran batik legend: community leaders” viewpoint in
Juana, Pati Regency; aspects of context and implicatures; and coherences among themes, visual
elements, and images. A qualitative method was conducted in this research. It was conducted in
February-April 2022 with a case study at Bakaran Juana Pati district. Data collection techniques
were employed through in-depth interviews, non-participatory observation, and document anal-
ysis. Data was collected using observations and interviews with eight informants. The data was
analyzed using pragmatics. The findings revealed that Bakaran batik has its uniqueness explicitly
in its patterns. Numerous designs in Bakaran batik patterns are associated with the legend of
Nyai Ageng Danowati, a Majapahit Kingdom's Batik expert figure who escaped from Majapahit
and then lived in Bakaran village Juana district, Pati Regency. It implicitly has legendary aspects
when analyzed in terms of possible patterns. Bakaran village’s legendary patterns include the
Kembang Druju, the Limaran, the Gandrung, and the Magel Ati. The legend pattern’s context is
typically connected with the legend of the Batik figure, Nyai Ageng Danowati, and the implica-
ture of the legendary pattern is related to the moment of Nyai Ageng Danowati for spending her
life while she was on the escapement. The visual elements and the image of the legend motif are
coherent, and the visual form of the Motif theme is relevant to Nyai Danowati’s life story.
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INTRODUCTION japahit palace, Nyai Ageng Danowati, in

the 1800s; an elder of Bakaran village, an

Batik is an art craft that is very well
known around the world. It has been re-
cognized as part of the international cul-
tural heritage by UNESCO (Prameswari
et al., 2020). The Islamic Kingdom of Ma-
taram has historically popularized Batik
(Mulyanto et al., 2018). Bakaran batik was
tirst developed by the courtiers of the Ma-

expert in Batik, named Ibu Semi Samut
(Supriyadi & Prameswari, 2022).

The motifs developed in Bakaran in-
clude the sturdy Padas, Gringsing, Bregat
Ireng, Truntun, clove flower motifs, etc.
(Nurkamid et al., 2017). In contrast, the
legendary motif highly trusted by batik

craftsmen and the surrounding communi-
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ty is related to the legend of Nyai Ageng
Danowati (Suyudi et al.,, 2023). A batik
expert from the Majapahit Kingdom fled
from Majapahit, and then he stayed in Ba-
karan Village, Juana District, Pati Regency
(Nihayah & Purwanto, 2022). In terms of
original motifs, it contains aspects of le-
gend, metaphor, context, and implicatures
in the legendary motif of Bakaran batik
(Hoyyi et al., 2018).

One type of craft in Juana, Pati Re-
gency, is the art of Batik in Bakaran vil-
lage, a typical batik icon of Pati Regency
(Septiana & Sarwono, 2018). That is seen
from the decision of The Pati regent, which
obliges the institution of education to civil
servants with the regent’s decree about
wearing a uniform (Mulyanto et al., 2018).
Batik Bakaran is a coastal batik with a dif-
ferent color from other coastal batik colors
(Sarwono et al., 2019). In general, coastal
Batik tends to be brightlycolored, while Ba-
karan batik tends to be dark (Qiram et al.,
2018). Bakaran Batik is synonymous with
brown and black. It is necessary to preser-
ve the original motif for the batik icon of
the PatiRegency (Alfian et al., 2018).

The motif is the basic form as the
starting pointused to prepare an ornament
(Kurnia, 2018). The motifs are then arran-
ged into patterns. Batik motifs generally
have two kinds of beauty: visual and phi-
losophical (Aquarini et al., 2022). Visual
beauty represents the beautiful feeling ob-
tained due to a harmonious combination
of the arrangement of shapes and colors
through sight orthe five senses (Shamsud-
deen & Andriana, 2021). While the beauty
of philosophy is a lovely feeling that rep-
resents the arrangement of meanings of an
ornamental symbol that makes the picture
following the ideology understood (Liu et
al., 2022).

Almost all Javanese batik motifs
have a philosophical and symbolic mea-
ning (Yulianto et al., 2020). The method
of place and time of use alsohas its own
rules. Batik motifs in jarit cloth play a
crucial role, especially at the mitoni or
tingkeban ceremony and wedding cere-
monies (Utami & Pamadhi, 2018). After
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identifying the data in the field related
to the Bakaran batik motif, it can be
obtained that the batik motif contained in
Bakaran has various motifs, including the
moon orchid motif and kolojengking orchid
shrimp and banding motifs, love wave or
gelombang cinta motifs and others (Masis-
wo & Haerudin, 2021). When viewed from
the existing motifs, most of them result
from developing existing motifs and com-
bining them with other batik motifs. Baka-
ran batik motifs can be classified into four
main categories, namely floral motifs, ani-
mal motifs, geometric patterns, and other
patterns made by craftsmen (Sugito et al.,
2019).

These motifs were developed accor-
ding to the “trend” currently popular in the
community, such as the “Love Wave/Ge-
lombang cinta” motif. The motif is a plant
motif (flora) that takes the name of a po-
pular plant at that time. The motifresults
from modifying the shape of the wave of
love plant leaves that were in vogue and
even loved at the time (Setiyoko, 2022).
Through the creativity or creation of the
craftsmen, the “wave of love/gelombang
cinta” batik motif is created.

On the other hand, there are new
motifs made by batik artisans in the
Bakaran village, such as gelombang cinta
(love wave), Minatani, pring sedapur, and
so on (Supriyadi & Prameswari, 2022).
Because Bakaran batik became an icon
of Pati Regent, ensure that the motif re-
fers to the original motif by Nyai Ageng
Danowati (Mulyani, 2021). However,
whether the craftsman understands the
original motifs in shape or meaning.
Therefore, pragmatics knowledge of Ba-
karan batik is necessary to take concrete
steps to explore issues related to the le-
gendary aspects associated with creating
the Bakaran batik motif, the metaphor
of the Batik Bakaran motif, and the edu-
cational elements contained in the tradi-
tional Bakaran batik village (Krisnawati
et al., 2019).

Ibrahim & Sulaiman (2020) state that
semiotics is concerned with the structu-
re of sign systems and their fundamental
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components, such as signs, symbols, and
codes. Semiotics contain the various ways
in which signs can be interpreted and how
the use of signs constructs meaning (Ai-
ello, 2020). In semiotics, there are connec-
tions between signals and the social and
cultural contextin which they are emplo-
yed (Hu et al., 2019). Therefore, we used
semiotic resources to analyze and validate
the batik patterns. Current body literature
on semiotics mostly investigates fashion
shows in heritage (Calinao, 2020) and face
mask design (Yao, 2021), and studies on
Batik were limited to Ebeg and Pataruman
(Krisnawati et al., 2019), heritage and sus-
tainability of Batik (Poon, 2020) and Batik
Kawung (Anggoro et al., 2021). Therefore,
cultural values are portrayed through se-
miotic resources.

On the other hand, we also emplo-
yed pragmatics alongside semiotics. It is
possible to use pragmatics to describe the
relationship between language and cultu-
re, including how language reflects and
reinforces cultural values and beliefs. In
addition, Levinson analyses cross-cultural
communication and the difficulties that
arise when people from diverse cultural
backgrounds attempt to communicate (Gu-
naningtyas & Wuli Fitriati, 2021). Further-
more, Maryono (2019) acknowledged that
pragmatics has many principles, namely,
meaning object. The principle of pragma-
tics is closely related to the useof language
when someone uses vocabulary when in-
teracting with the other person to convey a
message for communication. Meaning can
be drawn both verbally and non-verbal
(Maryono, 2019). In this case, the Bakaran
batik motif is a non-verbal communication
medium for legend stories to the general
public. This is due to the existence of the
symbolic Batik.

A little discussion on the Batik Ba-
karan legend motif from current body lite-
rature from pragmaticand semiotic studies
made this study add a new perspective on
Batik to the current literature. Therefore,
by interweaving pragmatics and semiotics,
this research aims to know three aspects,
namely aspects of community leaders’
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viewpoint in Juana, Pati Regency; aspects
of context and implicatures; and coheren-
ces among themes, visual elements, and
images. To our knowledge, no study exists
about this theme in this field. This study is
necessary to develop the pragmatics scien-
ces by connecting works of art, especially
the legend batik motif from Bakaran villa-
ge Pati regency.

METHOD

Design

This qualitative research is a case
study oflegend motifs in Bakaran village.
Qualitative research includes set techni-
ques for examining and comprehending
the meanings that some persons, groups,
or groups attach to social or humanitarian
issues (Creswell & Creswell, 2018). It may
also be used to inform the development
of interventions or to understand barriers
and facilitators to their successful imple-
mentation. Qualitative research is multi-
method in focus, involving an interpre-
tative, naturalistic approach to its subject
matter (Aspers & Corte, 2019). This means
that qualitative researchers study things in
their natural settings, attempting to make
sense of or interpret phenomena in terms
of the meaningspeople bring to them (Boz-
kurt & Oztiirk, 2022). The use of strategy
in this study can be taken as qualitative
information with a description full of his-
torical nuances.

This research aims to aspects of the
Bakaran batik legend pattern from the
viewpoint of community leaders in Juana,
Pati Regency, aspectsof context and impli-
catures in the legend of the Bakaran batik
pattern; and coherence between themes,
visual elements, and images in the legend
of Bakaran batik pattern. This study took
place in February - April of 2022. Obser-
vations and interviews were employed to
collect data. The observation process was
carried out at and around Bakaran village.

The sampling technique was car-
ried out using purposive sampling
completed with the criteria of infor-
mants. Purposive sampling is used to
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select respondents that are most likely to
yield appropriate and useful informati-
on and is a way of identifying and selec-
ting cases that will use limited research
resources effectively (Andrade, 2021).
Campbell et al. (2020) stated that purpo-
sive sampling is the better matching of
the sample to the aims and objectives of
the research, thus improving the rigor of
the study and the trustworthiness of the
data and results. This concept has pre-
viously described four aspects: credibi-
lity, transferability, dependability, and
confirmability. This research involved
eight informants: two batik craftsmen,
anelder, an undertaker of Nyai Ageng
Danowati, a cultural practitioner, a lec-
turer of Indonesia Art Institute Surakar-
ta, and two surrounding communities.
The primary criteria for each informant
were: 1) deep knowledge about atik Ba-
karan. 2) to learn the history of Bakaran
village with legendary batik motifs.

Participants

We recruited eight participants from
various occupations who had expertise in
Batik. We provided various participants to
provide top-down and bottom-up voices
on Batik from theory, history, and practice.
They were above 50 years old, and seven
of them were males.Our participant names
were camouflaged to protect our partici-
pants. We also provided our participants
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with a consent form so they were aware of
the study and could withdraw during the
research.

As depicted in Table 1, there were
eight respondents, seven males and one
female. The ages of therespondents ran-
ged from 50-70 years, with various oc-
cupations, including two respondents
who were owners of the Bakaran batik
trading business, a cultural practitioner,
an elder, an undertaker, alecturer at the
Indonesia Art Institute of Surakarta,and
two other people were local residents.
The majority of respondents came from
areas around Pati Regency, such as Ba-
karan, Kudukeras, and Growong. Me-
anwhile, one respondent who was a
lecturer at the Indonesia Art Institute of
Surakarta came from Surakarta City.

Data Analysis

We interweaved semiotic and prag-
matic analysis. We used Pierce’s semiotic
model at the beginning of batik pattern.
Pierce distinguishes three levels of inter-
pretation: immediate, dynamic, and final
(Robingah, 2020). First, the immediate
interpretation is the interpreter’s first im-
pression of a sign from the Batik. The se-
cond process by which the sign is related
to other signs and the interpreter’s kno-
wledge and beliefs constitutes dynamic
interpretation. The final interpretation is
the sign’s ultimate significance or mea-

Table 1. Participants’ Demography

Name Gender Age Occupation Home town Remarks

Bukhari Male 70 Owner of UD. Tjokro Bakaran Batik Craftsman
Batik Tulis
Yahyu Female 60 Owner of “Yahyu” Batik Bakaran Batik Craftswoman
Tulis
Edi Male 61 Elder Kudukeras Elder

Putranto Male 63 Undertaker Bakaran Undertaker
Jumadi Male 62 Cultural Practitioner Pati Cultural Practitioner

Sudar- Male 50 Lecturer of Indonesia Art Surakarta  Lecturer of Indonesia

wanto Institute Surakarta Art Institute Surakarta
Sutjipto Male 65 Surronding Community = Growong Surronding

Community
Supar Male 64  Surronding Community =~ Bakaran Surronding

Community
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ning to the interpreter. We employed data
from observation and interviews through
Gazdar’s concept of presupposition from
a pragmatic landscape to triangulate the
data.

We converted interview transcripts
and observational notes into tabulated
data. The initial stage in analyzing a pre-
sumption is determining the linguistic
expression that triggers it. This could be a
specific word or phrase, or it could be a
sentence structure. After identifying the
trigger, the next step is determining whet-
her theexpression assumes anything. This
can be done by constructing a negative
variant of the sentence and determining
whether the assumption still holds. If the
assumption remains legitimate, it is a va-
lid assumption. The degree to which an
assumption iscarried over into other sen-
tences within a discourse is known as its
projection. Finally, we discussed the rela-
tionship between presuppositions and ot-
her aspects of meaning, such as implicatu-
re and entailment from the data, as a way
to conclude from Bakaran batik , legend
Nyai Ageng Danowati, and batik legend
motif.

RESULT AND DISCUSSION

Aspects of Bakaran Batik Legend Ac-
cording tothe View of the Community
Bakaran Batik is a folk craft develo-
ped by the local community, maintained,
and preserved. Batik craft is a local asset
as well as a national asset. This happens
because Batik is supported by the commu-
nity in its development. Batik in Indonesia
has existed since the Majapahit kingdom
and developed throughout Indonesia.
Bakaran Village includes rural are-
as, which have maintained their ancestral
heritage for centuries by continuing to
defend it. According to Bukhari, as abatik
craftsman and community leader, Baka-
ran batik is inherited from his grandfather
and father long ago. Regarding the motif
of the legend, according to Edi and Bukha-
ri, the motif of the legend is believed to be
the oldest in Bakaran village. Mentioning
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the legendary motif of the Bakaran village
community and even the people of the Pati
district always state that the motif is rela-
ted to a figure from Majapahit named Nyai
Ageng Danowati. The society believes
Nyai Ageng Danowati was the first to de-
velop Batik in the Bakaran village and the
Pati Regency. In a briefstory, Nyai Ageng
Danowati was a woman from Majapahit
who fled from Majapahit to maintain her
religious belief, Hinduism. In her escape,
she reached the Druju forest area.

After arriving in the Druju forest,
Nyai Ageng Danowati and her siblings
cleared the forest and bushes to make
their temporary residence. Finally, they
separated, and Nyai Ageng Danowa-
ti resided in the Bakaran Village, Juana
District. Even then, because of an agree-
ment that Nyai Ageng Danowati could
live according to the ashes that were
blown by the wind to the west from the
Druju forest, which is now called the Ba-
karan Village, the word Bakaran Village
is derived from the words of burnt wood
and leaves and twigs Druju forest (Figu-
re 1).

Figure 1. Druju Tree and Druju Flower grow-
ing on the riverside

Recently, it has been mentioned as
Juana District. After living in the Baka-
ran Nyai, Ageng Danowati developed
her batik skills by teaching the people
around her residence in Bakaran wetan
village. According to community statis-
tics in Pati, particularly in Bakaran vil-
lage, Nyai Ageng Danowati honed her
batik skills by teaching the residents of
her neighborhood in Bakaran Wetan vil-
lage after residing in Bakaran Nyai.There
is a uniqueness in Bakaran in that all ba-
tik craftsmen are prohibited from making
Batik with barony steps or giving it a blue
color. This is due to their belief that only
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Nyai Ageng Danowati can do this.

In the Bakaran village area, Juana
District, Pati Regency, there are batik
motifs believed to have meanings and
symbols that have a philosophy in their
respective forms and functions. Local
peoplecall this Bakaran batik. The Batik
has its uniqueness explicitly in the type
of motif. The batik motifs have patterns
widely associated with the legend of
Nyai Ageng Danowati, an expert batik
figure from the Majapahit Kingdom who
fled from Majapahit and settled in Baka-
ran village, Juana district, Pati district.
Further, it is analyzed in terms of motifs
and may contain an element of the le-
gend aspect.

The context of creating the legendary
motif is always associated with the legend
of the batik figure Nyai Ageng Danowati.
The implicature of the legendary motif is
related to the period in which Nyai Ageng
Danowati walked her life while on the run.
The visual elements of the themeand the
image or image of the legend motif have
a coherence between the visual form and
the composition of the motif related to the
life story ofNyai Ageng Danowati. Myth is
closely related to imagination, and myth
always involves believing. Tales can lose
their principles if the real object is not
based on the community’s beliefs. All ba-
sic motifs in mythology represent human
social life (Anwar, 2019).

The history of Bakaran batik begins
with the story of Nyi Danowati or Nyai
Ageng Siti Sabirah, an heirloom guard
and uniform administrator of the Ma-
japahit Kingdom at the end of the 14th
century. She came to Bakaran Village to
look for a hiding place because she felt
threatened by the pursuit of the soldiers
of the Demak Kingdom. In her disguise
in Bakaran Village, Nyi Danowati made
a langgar without a mihrab called Sigit,
and until now, it has become a pepunden,
where residents hold the manganan tradi-
tion (Musman &Arini, 2011). In Bakaran
Village, Nyi Ageng Siti Sabirah develo-
ped Batik from the Majapahit Kingdom.

This activity was carried out du-
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ring his activities while he was a royal
courtier, so the Bakaran batik motif was
a development of the Majapahitan motif.
However, many people call it Jogya Gos-
ong, considering the characteristic colour
of sogan is too dark or brown. The batik
motif is old-written. Nowadays, 18 new
batik motifs have been created, including
Blebak Kopi, Blebak Lung, Blebak Duri, Ble-
bak Urang, Kedele Kecer, Bregat Ireng, Pa-
das Gempa, Merak Ngigel, Ungker Cantel,
Manggaran, Gandrung, Sidorukun, Limaran,
Gringsing, Kiri, Magel Ati, Rawan and Pus-
pobaskoro (Ristiana, 2013).

The Bakaran batik was brought by
Nyai Danowati in 14 AD. In its develop-
ment, the production of the Batik has un-
dergone a transition. At first, batik dyes
used natural dyes, such as terogan wood, to
produce yellow, kudu root to make brown,
and tall tree bark to create brown. Over
time, natural materials are rarely used be-
cause they are difficult to find. The crafts-
men then changed the natural colors into
chemical dyes to facilitate making Batik.
The Batik’s development has fluctuated.
This is caused by various factors, inclu-
ding the dark color of Batik, which makes
it less attractive to women, the originof the
batik being burned, which is done secretly,
word-of-mouth marketing, and the mone-
tary crisis (Suyikno et al., 2016).

The Bakaran batik motif has many
patterns, according to the legend of Nyai
Ageng Danowati. The batik motifs (Figure
2) can be exemplified it

Motifs
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The motif is interpreted as a formed
entity thatrepresents the description of the
legend of Nyai Ageng Danowati. These
motifs then point to certain symbols be-
cause they contain symbolic meanings.
The meaning of the Bakaran motif of the
gandrung motif is the feeling of falling in
love or falling in love accompanied by the
longing of Nyai Ageng Danowati. Magel
Ati’s philosophy is mangkel or hurt, while
sidomukti means noble. The udan rhyme
motif is inspired by a light rain (udan liris),
the bregat ireng motif gives the impression
that bregat is a tree while ireng is a pictu-
re of a shadow state. Overall, the limaran
motif has a vague meaning, and this motif
will be the problem.

Aspects of Context, Implicature, and Co-
herence

Besides the motifs developed by the
community of Bakaran village batik crafts-
men, craftsmen believe several batik motifs
are believed to be from generation to ge-
neration and strongly believed in the mo-
tifs created by the legendary figure Nyai
Ageng Danowati, a batik craftsman from
the Majapahit kingdom who fled to the Ju-
anaarea in particular in the village of Baka-
ran Wetan. Around the 14th century AD.
The motifs of the legend are:

WK A

Figure 3. Examples of Druju Flower Motif

Druju Flower

The Druju flower is a motif that the
people believe of Bakaran village, cre-
ated by Nyai Ageng Danowati (Figure
3). It is said that a family of four brot-
hers ran away from the Majapahit king-
dom, which the Majapahit royal soldiers
chased. The four siblings are Ki Dalang
Becak, Ki Dalang Dukut, Kek Truno, and
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Nyai Ageng Danowati, the only woman
of the four siblings. Then, the four hid
in a forest overgrown with Druju trees
(wono Druju).

In the Druju forest, they hide from
the Majapahit soldiers. While they stay
and can rest, they meditate to ask for
guidance from God. While meditating,
Ki Dalang Becak received a magical
wangsit or whispered so that they would
try to cutthe pedestal (opening the Druju
forest) as their place of residence. After
clearing the Druju forest, they named the
area Juana, now the name of Juanasub-
district, Pati Regency, which comes from
the word Druju, which is a lot of bushes
in the forest.

After they opened up the Juana
area, the four brothers began to claim each
other’s territory to be controlled. Coinci-
dentally, Nyai Ageng Danowati is a wo-
man and has not yet received the share of
the area that her siblings have given her.
As a result, Ki Becak told Nyai Ageng
Danowati that he would gain territory
by burning the stems and leaves of forest
clearing so that Nyai Ageng would follow
the direction of the falling ash from the
leaves and trunks of the druju forest trees.
At the end of the story, the burnt ashes of
the leaves and stems stopped in a village
in the western part of Juana. Nyai Ageng
Danowati then named the village Bakaran
village which came from the word used to
burn the forest.

Druju Flower Motif

After Nyai Ageng Danowatistayed
in Bakaran village, she began to develop
her artistic talent, which was previous-
ly developed in the Majapahit palace,
namely the skill of Batik(SEPTIANA &
SARWONO, 2018). Then, they teach the
skills and expertise needed to make Ba-
tik available to the surrounding commu-
nity in Bakaran village(Septiana et al.,
2013). Nyai Danowati began to gather
women in Bakaranvillage to be taught to
make Batik. As a result,many women in
Bakaran village who still make Batik for
their own needs have not gone to trade.
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In addition to mastering the techni-
que of Batik, Nyai Ageng Danowati is
also a creative person who makes ba-
tik motifs. This was realized to make a
batik motif named the Kembang Druju
motif(Latifa, 2015). According to the vil-
lage batik figure Bakaran, Bukhori said
that the motif inspired Nyai Danowati in
the Druju pedestal tripe, taking inspiration
from the Druju tree that grows a lot inthe
Druju forest. The Kembang Druju motif is
believed by craftsmen and the people of
Bakaran village to be the first motif created
by Nyai Ageng Danowati and the oldest
motif in Bakaran village. During her stay
in Bakaran village, Nyai Ageng Danowa-
ti lived alone in a unique house, namely
a house whose architecture resembles the

shape of a mosque but has no mihrab or !

no protrusion of space for the imam to

pray.

The results of interviews with

community figures and cultural leaders i

of Pati District and the researcher’s ob-
servations found the answer to why this
was because it was a camouflage (dis-
guise) of the Majapahit army (soldiers)
who were already Muslim. Meanwhile,
Nyai Ageng Danowati is Hindu, so with
a house resembling a mosque, the Maja-
pahit people think she has converted to
Islam. That story has been passed down
from generation to generation by the
people of Bakaran village.

The implicature of the Druju Flo-
wer Motif is a motif that cannot be sepa-
rated from the life journey of Nyai Ageng
Danowati. Nyai Ageng Danowati and
her three brothers fled from Majapabhit at
thattime. When they managed to escape
the pursuit ofsoldiers, they found a place
in the Druju forest. It is called the druju
forest because it is overgrown with druju
trees(Suyikno & Suharso, 2016). Thus, it
encouragedNyaiAgeng Danowati to ex-
press her idea of creating the Kembang
Druju batik motif, which the people
believe of Bakaran village to be the ol-
dest and the first motif created by Nyai
Ageng Danowati. This motif has a charac-
teristic that is easy to recognize, consisting
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of a white “X” shaped motif in the middle
of a black or brown main motif. The white
color is believed to symbolize purity and
cleanliness in line with the benefits of dru-
ju flowers as medicine for society. The mo-
tif created by Nyai Ageng Danowati is full
of the desire to convey the bond between
humans and nature.

The Coherence between the Name and
the Visual isVery Close in Resemblance

He took the example of the druju
flower, which grows a lot in the Juana
area near the Bengawan Silugonngo ri-
ver, which is a fairly large river in
Juana.

Figure 4. Tree for Ritual Offerings in front of
the Mosque

Limaran Motif

The context of creating this limaran
motif is as an expression of Nyai Ageng
Danowati in her escape from the runaway
of Majapahit soldiers to the Bakaran villa-
ge area (Figure 4)(SEPTIANA & SARWO-
NO, 2018). In disguise, she built a house
that looked like a mosque, hoping to trick
Majapahit spies because they thought the
house was a house of worship for Islam.
Thus,Nyai Danowati could live in society
without interference from the Majapahit
army. As explained by the resource person,
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a batik craftsman in the Bakaran village, the
Limaran motif is created by Nyai Danowa-
ti, which comes from the word disguise.
The Limaran motif was created to comme-
morate the intricacies of Nyai Danowati’s
life so that it is metaphorically to disguise
herself from other people who are consi-
dered enemies in her life. Her twists and
turns were none other than an effort to
save herself from the pursuit of Majapahit
soldiers. It has encouraged Nyai Danowati
to create the limaran motif(Maymona et al.,
2023). Nyai Ageng Danowati has develo-
ped her batik skills with all her soul Nyai
Ageng Danowati is very well known as a
batik craftsman who is very skilled in the
Bakaran village environment(Rohmah et
al., 2017). The Limaran batik motif is wide-
ly used for uniforms for government emp-
loyees and schools in Pati Regency.

The implicature of the limaran motif
is seen from the origin of the word sama-
ra, which means hiding oneself from the
eyes of others. The Limaran motif cannot
be separated from the life of Nyai Ageng
Danowati at that time. Majapahit soldiers
were chasing him. To save himself, he
built a house whose architecture was in the
form of a mosque but without a mihrab.
Making theshape of the house camouflage
for people that the house is like a mosque
so that at first glance, it is not known that it
is a single house.

Therefore, Nyai Danowati was safe
from suspicion from the Majapahit sol-
diers. When making the house, he was
inspired to create a motif called the Li-
maran motif, or in Javanese, it is called
samara or, in other words, called under-
cover. The coherence between the name
of the motif and its visuals is similar be-
cause the Limaran motif was created in
small spheres arranged in a small, rather
vague manner. Therefore, this motif is
called the Limaran motif because of its
vague visual form. Regular and symmet-
rical geometric patterns, such as lines, cir-
cles, and other shapes, often characterize
the Limaran Pati Batik motif. The pattern
is carefully arranged to create an interes-
ting visual balance. Natural colors such
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as brown, black, white, and blue are often
dominant in Batik Limaran Pati. These co-
lors are carefully chosen to create pleasant
contrast and harmony in batik designs. The
harmony of color and design illustrates the
harmony that is intended to be conveyed
in the creation of this motif. The combinati-
on of colors and shapes that blend together
depicts the conditions when Nyai Ageng
Danowati mingled with the people of Ba-
karan.

Figure 5. Examples of Limaran Motif
Gandrung Motif (Falling in Love)

The gandrung motif is also a motif
created by Nyai Ageng Danowati(Astuti,
2017). According to community leaders
and cultural figures in Pati Regency,
the Gandrung motif was caused by Nyai
Danowati expressing a deep longing for
her husband, Raden Djoko Pakuwon, who
was a handsome and dashing Majapahit
soldier, who was separated because her
husband was caught by the Majapahitru-
lers and imprisoned there. Nyai Ageng
Danowati did not know whether her hus-
band wasstill alive or had died. They se-
parated because they both wanted to esca-
pe, but her husband was caught. Feeling
a deep longing for revenge creates the
“gandrung” batik motif.

The Gandrung motif is a favorite mo-
tif of young people in the Juana area, Pati
regency, because the motif is simple but
has a deep meaning if you think about it
(Astuti, 2017). The creation of the gandrung
motif was strongly influenced by Nyai
Agung Danowati’s deep love for Raden
Djoko Pakuwon, a man so loved and ad-
mired in her life until the end of her life,
Nyai Ageng Danowati did not marry. The
implicature of the Gandrung motif is the
feeling of being in love or falling in love
withNyai Ageng Danowati to Raden Joko
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Pakuwon, a very handsome and lovable
man. Still, they are separated because of
the circumstances in which they were both
separated because Raden Joko Pakuwon
was imprisoned in Majapahit. At the same
time, Nyai Ageng Danowati managed to
escape to Bakaran Village, Juana’'s area.
The meaning of the Gandrung motif imp-
lies that Nyai Ageng Danowati.

Gandrung motifs have an appea-
rance that is based on two main elements,
namely the form that is manifested in Ba-
karan batik cloth such as jarik, sarong, and
shawl, as well as a structure consisting of
patterns, motifs, and various decorations
ranging from lines, crossed lines, dots,
triangles, flowers, stems, and leaves. This
combination of many symbols and shapes
depicts joy and a sense of love. The visual
of the thorny gandrung motif is made up
of intertwined lines that symbolize related
meanings integrated into one. That is the
link between the two feelings becoming
one. It is like a person who is in love. His
heart is attached to the person he loves
very much; that is the motive which means
the emotion of the heart of the person in
love. Apart from that, this motif also con-
tains various meanings which are reflected
in the typical atmosphere of the region,
with ideas manifested in the gandrung
motif which refers to feelings of infatuati-
on or love towards someone(Astuti, 2017).
The coherence between the name of the
motif and the visual is that there is al-
ready a connection because the motif is
created when the lover is in a state of fal-
ling in love and then expressed through
a visual image of the motif that contains
the meaning of being in love or falling
in love.
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Magel Ati Motif

Magel Ati's motif is created by
Nyai Ageng Danowati when she mis-
sed her very much and was very sad
because she was heartbroken with Ra-
den Pakuwon, who felt he would be
unable to meet because he also did not
know the news. So, every day Nyai
Danowati daydreams and mourns for
her life. Why is her life so sad thatthe-
re are no siblings to accompany her
and her husband disappeared? In her
confusion and sadness, he expressed
her sadness by creating motifs that me-
ant sadness, heartbreak, and despair.The
Magel ati motif is a motif that is conside-
red sacred by the local community. The
“Magel Ati” motif has a square-shaped
main motif filled with a white “cecek-ce-
cek” or “isen-isen cecek” motif, as well as
a soga colored “isen-isen cecek” motif. The
motif “cecek-cecek” forms a circle in the
center of the main motif, resembling an
“X”(Septiana & Sarwono, 2018). The basic
color of the “Magel Ati” motif is black or
brown, while the “cecek-cecek” and “isen-
isen cecek” motifs are white. To add visual
richness, “Magel Ati” batik is also embel-
lished with “ukel-ukelan” or “ungker motif”,
which gives the effect of a more developed
motif. This complex combination of sym-
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bols and shapes depicts the message the
creator wants to convey regarding feelings
of heartbreak and disappointed. The domi-
nant dark color used shows the depth of
sad emotions and wisdom in dealing with
life situations. According to prominent ba-
tik craftsmen, this motif was widely used
by the general public. However, now this
motif is considered taboo because peop-
le believe that wearing Magel Ati batik
will affect the wearer,who can break up
and get heartbroken, especially those not
married. That is the meaning of the ta-
boo that lives in the Juana community,
Pati Regency, so this motif should not be
used for people who are not married.

The implicature in Magel Ati’s
motif is when Nyai Ageng Danowati
feels hopeless about meeting and living
with her lover, Raden Joko Pakuwon.
Magel Ati in Javanese is defined as a bro-
ken heart when Nyai Ageng Danowati
feels desperate to get her love from her
lover. The coherence is the creation of the
Magel Ati motif; the background is when
he was heartbroken so to vent her sad-
ness, she tried to be creative in creating
a batik motif, now called the Magel Ati
motif. Thus, the coherence between the
name and the visual is harmonious. Ma-
gel Ati gave a message to the younger
generation in particular not to divide
each other(Karim et al., 2023).

In the context of pragmatics, Slotta
(2021) points out that (a) context is a dy-
namic concept, not static, which must be
understood as anenvironment or a series
of world realities that are constantly chan-
ging in the broad sense of knowledge sha-
red by the participants, whichenables the
participants to interact in the communicati-
on process, and linguistic expressionsused
in their interactions so that they can be un-
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derstood well according to certain socio-
cultural backgrounds, (b) context refers to
textual references (context) and situational
references. Situational reference precedes
textual reference, and (c) context is used to
understand all the factorsthat play a role in
producing and understanding speech and
is user-oriented so that the use of context
can differ between users, between user
groups, and even between user languages
(Slotta, 2021).

The context referred to is divided
into two types: the social context and the
social context. Social context is the con-
text that arises as a result of the interac-
tion of members in a particular socialand
cultural society. The social context deter-
mines the position (rank) of community
members in social institutions in a so-
ciety with a certain socio-culture. Based
on the study’s results, it was found that
the context of the creation of legendary
motifs based on the legend inherent in
the life of a batik figure from Majapa-
hit, namely Nyai Ageng Danowati in
her escape from the pursuit of the Ma-
japahit royal soldiers. Context is a dyna-
mic concept, not static, which must be
understood as aseries of realities of the
world that are constantly changing, in a
broad sense, and known to be shared by
the participants (with any background
knowledge), which allows all the parti-
cipants to interact in the communication
process according to their needs and cer-
tain sociocultural background.

In thelegend of Nyai Ageng Danowa-
ti, from a sociocultural perspective, people
always associate certain events with the
legends that develop in that society. The-
re are legendary motifs in the Bakaran
village that cannot be separated from evi-
dence links in the form of batik motif ar-
tifacts and relics that local people believe
to be relics of Nyai Ageng Danowati. For
example, a place in the form of a house
in the form of a mosque architect without
a mihrab is believed to be a relic of Nyai
Ageng Danowati’s house in the village of
Bakaran Wetan. The relic is still used as a
place to seek blessings from Nyai Ageng
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Danowati, who is considered an elder of
Bakaran village. In addition, the relics in
the form of Batik works with motifs, kem-
bang druju, Limaran, gandrung, magel ati,
and sido rukun are evidence of the connec-
tion between the legend and present life.
The motif is believed to be the creation of
Nyai Ageng Danowati, which is still being
made and preserved by the community of
batik craftsmen in Bakaran village.

From the implication of the creation
of the legendary motifs in Bakaran villa-
ge, it can be inferred that all the existing
motifs represent aspects of the life of the
batik legend of Bakaran village, namely
Nyai Ageng Danowati. For example, the
Gandrung motif implies that Nyai Ageng
Danowati was in love with her darling,Ra-
den Joko Pakuwon, a brave and handsome
Majapahit warrior. However, according to
competent sources, the man was caught by
Majapahit soldiers and imprisoned so that
the two lovebirds could not meet until the
end of theirlives. The implicature in the
Gandrung motif is an expression of Nyai
Ageng Danowati’s burning love for her
lover. Thus, according to the implicature
theory with reality, it is related, namely,
something written in an implied meaning,.
The visual image of the explicit motif be-
hind it hassomething implied, namely the
feeling of falling in love. The coherence bet-
ween the name of a motif and the legend
is indeed very coherent, meaning that the
creation of the legendary motif is always
related to the creator’s life story, namely
Nyai Ageng Danowati as the legendary fi-
gure of the Batik Batik in Bakaran village.

CONCLUSIONS

The resulting Batik shows a close rela-
tionship between Nyai Ageng Donowati’s
batik motifs and local cultural heritage in
Juana District, Pati Regency, Indonesia.
These batik motifs are not only an integral
part of the local cultural identity in Juana
district, but also have a great attraction
in the Pati Regency batik market because
they contain rich meanings, values, beliefs,
and traditions of the local community.
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contains symbols that are closely related
to beliefs and valuable values for society.
For example, the Gandrung motif depicts
strength and courage through the number
of “X” contained in the motif. The druju
motif depicts harmony with nature and
humans. Meanwhile, the Limaran motif
reflects the idea of continuity and uninter-
rupted relationships, whether in efforts to
improve oneself, the struggle for prosperi-
ty, or in the context of family relationships.
The Magel Ati made by Nyai Ageng Do-
nowati, also reflects the richness and depth
of Javanese cultural identity. The motifs
often refer to traditional symbols and local
folklore, which are an inseparable part of
Javanese identity. The use of Batik is not
only a medium for individuals or groups
to express their cultural identity but also
serves to strengthen it.

Based on the analysis of the results
of the foregoing discussion, the research
can be concluded as follows: Aspects of
the views of the people of Bakaran vil-
lage and cultural figures of Pati district
state that the legendary motif in Bakaran
village is a motif created by the legenda-
ryfigure of Nyai Ageng Danowati based
on the story of the character’s life. The
implicature aspect contained in the mo-
tif of the batik legend of Bakaran villa-
ge is to describe the side of the love and
sadness of the batik maestro of Bakaran,
starting from her escape from Majapahit
until finding a residence and work on
Batik with various challenges faced by
Ageng Danowati. The coherence among
the legend motive name is connected to
the life stage of Ageng Danowati until
the name and events manifested in the
form of the legendary visual motive it-
self.
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