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ABSTRACT 
 

Teungku Di Anjong is a great ‘pries’ who lived 

during his reign of Sultan Alaudin Mahmud 

Shah in the kingdom of Aceh Darussalam 

(1760 - 1781 AD). He is buried in Gampong 

Peulanggahan, Kutaraja Sub-district, Banda 

Aceh City. His tomb is in an old mosque com-

plex, which the people named by the Teungku 

Di Anjong Mosque. The tomb of Teungku Di 

Anjong along with his wife's grave named 

Syarifah, which is in a construct (cungkub), 

has a jirat and two beautifully decorated tomb-

stones. The decorations are generally in har-

mony with Islamic art, filled with Arabic flow-

er and calligraphic ornaments. Teungku Di 

Anjong Tomb is an art artifact, an art product 

of the creative industry in the 18th century ago 

in Aceh, which is a continuation of the tradi-

tion of decorating the tomb from earlier times. 

This article will discuss the history of Teungku 

Di Anjong, in dynamics and its role in the 

development of history in the kingdom of 

Aceh Darussalam. Then, it will see the arti-

facts of the tomb of Tengku Di Anjong, which 

is associated with the revitalization of the or-

nament on the tomb, which can produce a 

new patented "motif" design that is registered 

to IPR (Intellectual Property Rights). The de-

sign of the new motif can be part of the en-

hancement of creativity for the development of 

batik motifs in Aceh Darussalam. Batik pro-

duced can have the character of Aceh and Is-

lamic character. 

 

Keywords: Teungku Di Anjong, history of 

Aceh, Aceh Darussalam, archeology, art arti-

facts, revitalization, tomb decoration, creative 

batik design. 

 

ABSTRAK 
 

Teungku Di Anjong adalah tokoh besar yang 

hidup pada masa pemerintahan Sultan 

Alaudin Mahmud Shah di kerajaan Aceh 

Darussalam (1760 - 1781 M). Ia dimakamkan 

di Gampong Peulanggahan, Kecamatan 

Kutaraja, Kota Banda Aceh. Makamnya be-

rada di kompleks masjid tua, yang oleh orang

-orang dinamai Masjid Teungku Di Anjong. 

Makam Teungku Di Anjong bersama dengan 

kuburan istrinya bernama Syarifah, memiliki 

jirat dan dua batu nisan yang didekorasi 

dengan indah. Dekorasi umumnya selaras 

dengan seni Islam, diisi dengan bunga Arab 

dan ornamen kaligrafi. Makam Teungku Di 

Anjong adalah artefak seni, produk seni dari 

industri kreatif pada abad ke-18 yang lalu di 

Aceh. Seni tersebut merupakan kelanjutan 

dari tradisi mendekorasi makam dari zaman 

sebelumnya. Artikel ini membahas sejarah 

Teungku Di Anjong, dalam dinamika dan 

perannya dalam pengembangan sejarah di 

kerajaan Aceh Darussalam. Kemudian, 

melihat artefak dari makam Tengku Di 

Anjong, yang terkait dengan revitalisasi orna-

men di makam, yang dapat menghasilkan 

desain "motif" baru yang dipatenkan yang 

terdaftar pada HKI (Hak Kekayaan Intel-

ektual). Desain motif baru dapat menjadi 

bagian dari peningkatan kreativitas untuk 

pengembangan motif batik di Aceh Darus-

salam. Batik yang dihasilkan dapat memiliki 

karakter Aceh dan karakter Islam. 

 

Kata kunci: Teungku Di Anjong, sejarah 

Aceh, Aceh Darussalam, arkeologi, artefak 

seni, revitalisasi, dekorasi makam, desain 

batik kreatif. 
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INTRODUCTION 
Acheh Darussalam preserves the rich cul-
tural inheritance, mainly related to the 
Islamic one.  It started from the intangible, 
customary rites up to the cultural ones in 
form of the living and visible cultural enti-
ty until now. Acheh is an endless cultural 
area to explore. Especially in the aspect of 
the intangible one, Acheh is rich in the 
inheritance with the remains of artistic 
artifact decorating the world art and crea-
tive industry in its era. For example, the 
artistic artifact in form of the grave attrib-
ute such as tombstone. Thousands of artis-
tic artifacts in form of tombstones scat-
tered in almost every Gampong, the Acheh 

traditional villages. 
In such away, the artistic artifacts 

and the grave attribute show how the 
tombstone inspires and grows the creative 
industry long time ago in the Nangroe 
Aceh Darussalam. In its historical dis-
course, the artistic artifacts were not only 
traded surrounding the Acheh area but 

traded to the other areas across Indonesia 
such as Malaysia (Yatim 1986, Ambary 
1991). 

The findings of such artistic artifacts 
are the evidence that the Nanggro Aceh 
Darussalam is a very potential area as the 
field and the object of research on creative 
industry for it is rich in artifact resources. 
However, among the resources, it could 
have undergone damage and even unusa-
ble for being worn-out that it is hard to be 
identified and made sources of study at 
the moment and later on.  After Acheh 
was stormed by a civil war, and natural 
disaster of both earth quake and tsunami, 
this was deteriorating the condition that 
caused many sites seriously damage and 
they cannot be made the source of study 
anymore. Such artistic artifacts have rec-
orded the artistic forms mainly the one of 
decorative variety of Acheh in the past 
time. If they are revitalized, thus the deco-
rative pattern found on the artistic artifacts 
could be the main capital in developing 
both various arts and creative industries in 
Acheh for the moment and the future.  

This paper discusses the artistic arti-
fact of Tengku Di Anjong as the products 

of arts, artistic artifact appearing at the 
end of 18th century AD. This paper will 
also be related to Tengku Di Anjong, great 
ulla buried in the grave. Who is Teungku 
Di Anjong and how do people appreciate 
him? What is the form of the artistic arti-
fact of the grave of Teungku di Anjong ? 
How is the decorative formal pattern of 
the artistic artifact? What is the formal 
motif of revitalization result of Teungku 
Di Anjong’s grave? They are a number of 
questions basing this article. 

 

HISTORY AND CHARACTER OF 

TEUNGKU DI ANJONG  
Teungku Di Anjong’s real name was Say-
id Abubakar Ibnu Husein Bil-Faqih com-
ing from Hedramawut (Mursyidah, 2011), 
having pedigree related to immediate de-
scendant of Prophet Muhammad PBOH. 
He was a great ulama living the authority 
of Sultan Alaudin Mahmud Syah in the 
Kingdom of Acheh Darussalam (1760 – 
1781 AD). As an Ulama living for more 

than 60-s years next to Sheikh Abdurrauf 
as-Singqili, Tengku Di Anjong appeared 
as the substitute ulama, and he was quite 
influential during his life in Acheh Darus-
salam. 

During his life, he ever married two 
wives. First, he married to an Achenese 
girl, a daughter of an ulee balang 

(RoyalAcheh).  He lived a simple life with 
his first wife though she was from the rich 
family. It was not obvious what his first 
wife’s name was. However, next to the 
death of his first wife, Tengku Di Anjong 
went to the Middle East and got married 
to a woman from his home-town called 
Syarifah Fathimah binti Abdurrahman 
Aidit (Hurgronje, 1906: 219). Following 
the marriage, he came back to Acheh and 
permanently lived at Kampung Jawa with 
his wife to the end of his life (Mursyidah 
2011).  

He was a very influential Ulama in 
Acheh for he was the successor of the Ula-
ma of Hadramawut who was known for 
networking spreading and strengthening 
Islam for some hundreds years before in 
the Archipelago. He played an important 
role at the end of 18th centuryin Aceh. 
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Hurgronje stated that that he was a great 
Ulama and absolutely honored in Acheh 
(Hurgronje, 1906). He had a special rela-
tionship to the Sultan of Acheh Darus-
salam. Even one of his students was Sul-
tan Mahmudsyah, originated from Bugis 
and then appointed the Sultan of Acheh. 
This Sultan then offered Teungku Di 
Anjong parcels of land due to his honor to 
Tengku Di Anjong.  

Teungku di Anjong also had a wide 
net-working across archipelago since his 
students were not only from the surround-
ing Acheh, but they were also from vari-
ous places such as Sumatera, Jawa, Cele-
bes, and even from Brunei peninsular Ma-
laysia (Nurdin 2017).  Teungku Di 
Anjong played an important role in 
spreading Islam across the archipelago in 
18th century. He was a figure of both the 
tasawuf ulama and ulama of fiqih. He also 
played an important role to give an im-
portant position to Acheh as the 
“Chamber of Mecca” for previously, peo-

ple want to go for Hajj in the middle of 
18th century, then transit first in Ahceh 
(Mardira 2017). The Mecca goers were 
accommodated at Dayah Teungku Di 
Anjong. At that time, Acheh was consid-
ered as the Chamber of Mecca since be-
fore leaving for Mecca, the Mecca goers 
have a stop in Acheh beforehand (Nurdin 
2017). 

Teungku Di Anjong inherited a 
number of writing works, one out of 
which was known as Book Eight (Kitab 

Lapan), a Malay book written in Arabic 

character (Jawi), the collection of eight 
knowledge including fiqih, tasawuf, etc. 
This textbook is still studied by the 
Achenese in the villages (Mardira 2017). 

After Teungku Di Anjong died, he 
was buried by the side of his wife’s grave 
at the Mosque of Teungku Di Anjong at 
Kampung Jawa (Hurgronje, 1906:73). His 
repute was honored and his grave was 
made place of main pilgrim in Acheh at 
the end of 19th century. Hourgronje stated 
that the grave of Tengku Di Anjong to-
gether with Syeh Kuala’s were the most 
frequented graves in Acheh (Hurgronje 
1906). Even, both graves still become tour-

ism destination for pilgrim in Banda 
Acheh today.   

Up to the moment, the cemetery 
complex and the Mosque of Teungku Di-
anjong are used for holding various reli-
gious festivals and haul by the people of 

Acheh. Such a number of religious cele-

brations already became a tradition held at 
the cemetery of Tengku di Anjong after he 
died. Almost every time, there is an even 
celebration or kaul held by the people such 

as the kaul by the people intended to 

thanks giving such as wedding party, ear-
piercing of a little girl as a sign of her ado-
lescence. As a whole, there are three cele-
brations (Hurgronje called it annual kan-

duri) held festively at the complex of 

Teungku Di Anjong Cemetery 
(Hurgronje, 1906: 73).  

The first one is kanduri Bu, it is the 

one to pay an honor to Aja’ Eseutiri (wife 

of Tengku Di Anjong). On the Rajab 18, 
one of three main annual kenduri is held 
in deah (woman’s prayer house) at the 

cemetery of the Great Ulama Teungku 
Anjong. Such Kenduri is done to honor 
the wife of Teungku Di Anjong, whose 
grave is by the side of Teungku Di 
Anjong’shimself. His wife, usually is 
known as Aja’ Eseutiri namely" “the hon-

ored wife”, daughter of Sayyid from a clan 

of a well-known family from Hedramawut 
called 'Aidid. His wife’s real name was 
Fatimah binti Abdurrahaman' Aidid. 
(Hurgronje, 1906: 219). The second 
one is the Birthday celebration of the 
prophet Muhammad (mulud nabi), which 

is commonly called Mo’lot. This celebra-

tion is to commemorate the birthday of 
Prophet Muhammad PBUH. This celebra-
tion is also held festively every year at the 
complex of Teungku Di Anjong cemetery. 
As the celebration is on, one or more buf-
falo are slaughtered. Traditionally, the 
celebration is attended by many Ulama 
and the others. According to Hurgronje, 
the ulama was offered a part of some slic-
es of the meat sent to them by the ceme-
tery keeper. (Hurgronje, 1906: 213). The 
third one of the annual celebration is held 
at deah Tengku Anjong in the night prior 

to14 of Ramadhan. This celebration is 
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particularly dedicated to the honor of 
Teungku Di Anjong himself dying on 14 
of Ramadhan 1196 (August 1782). Thus, 
the celebration was called the celebration 
(kanduri) of Teungku Anjong (Hurgronje, 

1906:235). 

 

THE GRAVE OF TENGKU DI 

ANJONG: DECORATIVELY ARTIS-

TIC ARTIFACT 
At Peulanggahan, Banda Acheh, there is 
found a prayer house called the Mosque of 
Teungku Di Anjong. There is a main 
building in the complex in form of a 
mosque and a cover of grave. There were 
buried to bodies they are the grave of 
Teungku Di Ajong and his wife’s called 
Syarifah Fathimah binti Abdurrahman 
Aidit.  

The Mosque of Teungku Di Anjong 
was built by Teungku Di Anjong himself 
in 18th century AD (Ibrahim 2006). The 
main building of the mosque was erected 
on the rectangular size 14,80 x 9.20 m. 
This mosque is not very much different 
from the old ones in Indonesia for general-
ly the old mosques in Indonesia which are 
commonly layering by roved (O'Neill, 
1994). In1990, this mosque was refur-
bished and financed by the Municipal 
Government of Banda Acheh City. Since 
the enlargement of the new building on 
the side of the wall deviated from the pre-
vious form, the reconstruction stopped, 
primarily, on the wall part having changed 
(https://gpswisataindonesia. word-
press.com). The mosque Teungku Di 
Anjong underwent a serious as the tsuna-
mi took place in Acheh on December 24, 
2004. In the event, this mosque was totally 
damaged and then rebuilt with the same 
architectural style with the different mate-
rial that was to build it with ferro-
concrete, no more original building mate-
rials (Dewi, 2015: 31-32). This appose to 
the regulation of Cultural Conservation of 
the Republic of Indonesia No. 11 2010. 
For there was a very significant change 
causing the mosque not made as an object 
of cultural conservation (OCC) and their 
conservation and the maintenance are no 
longer financed by the government (Dewi, 

2015: 272).  
By the side of Teungku Di Anjong 

mosque, they found a grave cover of 
Teungku Di Anjong and his wife. Differ-
ent from the mosque, the grave is still con-
sidered as original for it did not experience 
any considerable damages even it was 
stormed by the tsunami in December 
2004. Thus, the government still includes 
it into the protected cultural conservation, 
and the government keeps financing its 
maintenance. This grave is considered au-
thentic as there is damage or significant 
material change. (Dewi, 2015: 272). 

 The grave attribute to Teungku Di 
Anjong is a tomb-stone. Like the other 
tomb-stones on the Achenese graves, they 
are usually decorated beautifully enough 
(in a literature discussing the Achenese 
tomb-stone, the product of Achenese tomb
-stone is usually called batu Aceh 

(Achenese stone) that is not only popular 
in Indonesia but also in Peninsular Malay-
sia). The Achenese styled tomb-stone 

spread over North Sumatra, West Suma-
tra, Riau, Bengkulu, Lampung, Banten, 
Jakarta and some other places in Malaysia 
(Ambary,  1985,  Yatim,  1986, Herwandi 
2002, 2003). 

 The tomb stone of Di Anjong’s 
wife was made of mountain-stone. The 
size of   Tengku Di Anjong’s tomb-stone is 
length 321Cm, width 50Cm, and height 
50 Cm., whereas his wife’s is length 324 
Cm, with 45Cm, and height 18Cm. These 
both graves have decorated tomb-stones, 
the raya is decorated with twisted ties 

(puta talou), young bamboo sprout (pucuk 

rebung), column cloud (awan meucanek), a 

stalk of cloud (awan  setangke), a three lay-

er ketab (keutab lhee lapeh) (Herwandi, Hu-

saini Ibrahim, M Yusdi 2017). At the bot-
tom of the tomb-stone, there is a decora-
tion engraved in such a way by triangle 
flowery pattern called beautiful flower 
(bungong aju-aju) whereas on the top side 

of the tomb-stone, it is given a flowery and 
leafy decorations. On top, it has a rather 
different decoration although it is differ-
ent, it is still the form of leafy pattern, too. 

 

https://gpswisataindonesia/
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Figure 1. Decoration of bungong aju-aju 

(triangle cloud) at the bottom of tomb-stone of 

Teungku Di Anjong’s grave 

 

On the top side of Tengku Di Anjong’s 
grave decorated with with flowery pattern 

seulupo, on his wife’s decorated with betel 

leaf pattern (daun sireh) 

Figure 2. Decoration of daun Sireh on the top 

sideis Teungku Di Anjong’s wife’s grave 

 

Whereas the top surface of Teungku Di 
Anjong’s grave was decorated with vari-
ous decorative patterns such as figurative 
decoration of Arab calligraphy in form of 
kalimah shahadah La illaha Illa Allah, Mu-

hammadal rasul Allah - No God but Allah 

and Muhammad is the messenger of Allah 
- Each of which as many as 32 items (16 
of which are on the left side and the other 
16 items are on the right one) on the top 
tomb-stone which placed in the decorative 
pattern of two twisted ties (putar tali dua).  

The decoration of the same pattern is also 
found on the top tomb-stone of Tengku Di 
Anjong’s wife, however, the figurative 
decoration Arab calligraphy in form of Bi-
sentential testimony ‘shahadatayn’ is only 
found as many as  31 items those are 16  
items eastward, and 15 westward. 

 
Figure 3. Bi-sentential testimony ‘shahadatayn 

on Tengku di Anjong’s and his wife’s 

(Herwandi, Husaini Ibrahim, M Yusdi, 2017) 

 
On the top tomb-stone, on both graves, 
the decoration in form of flowery pattern 
awan mucanek,and neck lace of keutab lhe 

lapeh. 

 
Figure 4. Decorative pattern motif of intermit-

tent cloud (“awan meucanek”) on the grave of 

Tengku Di Anjong and his wife’s 

 
Figure 5. Decoration of necklace pattern of 

keutab lhee lapehon the top side of Teungku Di 

Anjong’s grave 

 
On the middle part of Teungku Di 
Anjong’s grave, there was written in Ara-
bic character (tending to have the style of 
khat naskhi) engraved on the tomb-stone. 

A part of the character is readable, howev-
er, since it is written so closely and begins 
to get worn out, the major part of it is un-
readable. The readable one is related to 
the name of a figure buried and the date of 
his death. The readable characters read as 
follows “Wa wafat fi tuwfi al-Habib Abu Bakar 

ibnu Al-Husein…..Ibnu……‘Asyar fi Rama-

dhan…..” 

The sentences above obviously ex-
plained the death of Habib Abu Bakar Bin 
Husein later on well-known and called 
Teungku Di Anjong. This paper also has 
similarity to the one found on the tomb-
stone top of Teungku Di Anjong’s grave 
foot. In addition, it also explains the figure 
buried in it. 
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Figure 6. Arab character on the middle part of 

Teungku Di Anjong’s grave 

 
Tomb-stone grave foot of Teungku Di 
Anjong is a club-round like sizing height 
104 Cm. The tomb-stone base is square 
sizing 33 x 33 cm. The tomb-stone foot is 
decorated in flowery triangular decoration 
pattern whereas the tomb-stone body is 
formless, no decoration, however it was 
done finely.  Even though the tomb stone 
body is formless, on the top part of the 
tomb-stone, there found Arab character 
written red paint Malay in Arab character 
whose letter style tended to be naskhi. This 

writing contained information of time 
when the figure was buried in this grave 
died. The characters found were written 
circularly, starting from the middle, bit by 
bit to the edge. 

In general, the character on the 
tomb-stone of the grave foot of Teungku 
Di Anjong is not intact anymore, it is al-
ready damaged. On the certain part, the 
character is not readable. Perhaps, this is 
due to being old, let alone it was ever 
stormed by tsunami on December 
26.2004, so that it is appropriate that on 
the certain part  is not readable. The read-
able character on the tomb-stone top of 
the grave foot of Teungku Di Anjong, 
among others are as follows. 

Tahun hijratan nabi shallahu alaihi 

wasallam seribu  seratus sembilan puluh 

enam….empat belas hari bulan Ramadhan 

pada malam Jumat waktu Isya….pada 

tarik itulah …… 

‘The hegira year of prophet Muhammad 

PBOH one hundred and ninety six ... The 

fourteenth of Ramadhan on the Thursday 

night the time Iesha ... It was on that date ...  

 

It seems that this sentence runs together 
with the one found on the tomb-stone as it 
also explained the figure buried in it and 
the date on which he died namely the date 

on which Teungku Di Anjong passed 
away.  

 
Figure7. Upper part of Tomb-stone the grave 

foot of Teungku Di Anjong 

 

 
Figure 8. Grave Head Tomb-stone of Teungku 

Di Anjong 

 
The head tomb-stone also takes the form 
club-round, sizing height 104 Cm. The 
tomb-stone base is square sizing 33x33 
cm. This tomb-stone also has decorated 
base in form of flowery triangle. On the 
top of head tomb-stone, there is found an 

engraved calligraphy in the form of round 
ordered figurative pattern of sunflower 
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(bunga mata hari). In that solar pattern, 

there is found a calligraphy written in Ar-
ab that is the bi sentential testimony, “Lã 
illaha illã Allah, Muhammad ar-Rasul Al-

lah”, followed by the one“Ya Huw”, so 

that the sentence is more complete that is 
“Lã illaha illã Allah, Muhammad ar-Rasul 

Allah, Ya Huw”. Such a sentence is found 

as many as 16 items circularly ordered 
forming the sunflower motif. 
 

 
Figure 9. The Grave Head Tomb-stone of 

Teungku Di Anjong  

(there found a sentence: “Lã illaha illã Allah, 

Muhammad ar-Rasul Allah, ya huw” 

 as many as 16 items) 

 
Meanwhile, the grave of Fatimah Binti 
Aidid, the wife of Tengku Di Anjong has 
two tomb-stones flat-winged form.  The 
tomb-stone foot, the base sizing 21x21 
Cm. Tomb-stone height, 100 Cm.  The 
base of head tomb-stone sizing 26x26 cm 
and the height is 110 cm.  These tomb-

stones are full of decoration such as bun-

gong awan setangke, kalung keutab lhee la-

peh, bunga matahari, bunga melu, etc.  

 

The Revitalization of Grave Decoration 

for Development of Achenese Creative 

Batik Motif  
The graves of Teungku Di Anjong and his 
wife’s have a very potential decoration to 
be revitalized, developed as the Achenese 
batik motif. Some attempts have been 
done such as to design the batik motifs 
produced by the revitalization of Tengku 
di Anjong grave decoration. For example, 
the motif “kalimah awan berarak”, partic-

ularly designed using intermittent clouds 
found on the grave of Teungku di Anjong. 
The batik Motif “Kalimah Awan Berarak” 
has been “patented” as the property rights 
preserved to the Ministry of Justice and 
Human Rights Republic of Indonesia in 
2017, and fortified under (No. Registra-
tion of Property Rights: EC00201704596, 
October 18.2017).  

Figure  10. Batik Motif Kalimah Awan Berarak 

(Herwandi Design , 2017) 
 
The batik motif Sentence of Intermittent 
Clouds (Kalimah Awan Berarak) is to rep-
resent a very deep philosophy and is very 
religious.  Literally, the naming of  this 
motif is the combination of the words kali-

mah‘word’ awan ‘clouds’ and the one be-

rarak‘intermittent’. Thus, the word kali-

mah connotes to bi-sentential testimony (La 

illaha illa Allah, Muhammadarrasullullah) (la 

illaha illa Allah;or Allah-Allah, or Huw Al-

lah‘He is the God’). The word awan be-

rarak‘intermittent clouds’, connote to con-
stantly moving clouds decorating the sky, 
and freely this motif may be meant that 
the moving clouds is in the remembering 
of Allah “awan berarak yang berzikir”.  

The motif of clouds is not some-
thing strange in the Achenese traditional 
decorative pattern. In the repertoire of the 
Achenese traditional decorative pattern, 
this motive is sometimes called clouds 
‘awan-awan’. According to Dahlia (2014), 
the cloud motif is the continuity of Hindu-
ism Java construction and is not separated 
from one another in its implementation 
with the mountain as the completion to 
the nature of gods. Previously, perhaps the 
cloud motif was inspired by the real 
mount condition whose upper part is al-
ways covered with the clouds. Then, 
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Dahlia also stated that the cloud is closely 
associated with water symbolizing fertility 
(Dahlia; 2014: 63-64). 

The basic form of the intermittent 
clouds is dominated by bending lines 
forming construction pattern designed in 
such a way that conform a well ordered 
flowers close to one another like the inter-
mittent clouds. This motif has a very deep 
philosophy. In the Achenese cultural rep-
ertoire, it is closely related to the Islamic 
teachings placing the clouds as something 
having sacred value. The motif of inter-
mittent clouds is likened to the sky atmos-
phere that is in the view of Sufism. It is 
signified that the power of Allah exceeds 
the width the sky, and the mankind is only 
as the clouds that will disappear and the 
human knowledge will not equalize the 
power of Allah (Dalia, 2014: 65).  

Other than the motif of Kalimah 

Awan Berarak, nowadays, the other batik 

motifs are also already designed namely: 
1) Batik Tengku di Anjong, 2) Batik Lhe 

Laphe all of which are developed from the 

decorations found on the grave of Tengku 
Di Anjong and his wife’s and the registra-
tion of the intellectual property rights is 
now in the process of issuance.  

Under the same spirit, by revitaliz-
ing the Achenese grave decoration, a 
number of new batik motifs are also al-
ready designed and registered as well to 
The Ministry of Justice and Human 
Rights of Republic of Indonesia. The mo-
tifs are among others:  

 

Glass Framed Sentence (Kalimah Bingkai 

Kaca) Motif 

 
Figure 11. Batik Motif of Glass Frame Kali-

mah  (Herwandi’s Design, 2017)  

 

This motif is the combination of the 
Achenese flower and framed up with the 
glass frame and sentence saying laillaha 

illa Allah, as the following figure below. 

 

Motif of Bungong Shahadah Flower 

The batik motif of shahadah flower is also 
the combination of decorative motifs on 
the Achenese ancient grave that is the 
combination bungong awan setangke pattern 

and young bamboo sprout (pucok rebung) 

and bi-sentential testimony (La illaha Illa 

Allah, Muhammad ar-Rasul Allah), as the 

figure below. 

 
Figure 12. Batik Motif Flower of Syahadah  

(Herwandi’s Design, 2017) 

 

The Motif of the Sentence of Achehnese 

Flower (Kalimah Bungong Aceh) 

This motif is the combination of the 
Achenese flowers and the sentence of lail-

laha illa Allah, as the figure below. 

 
Figure 3 Batik Motif of Kalimah Bungong 

Aceh (Herwandi’s Design, 2017) 

 
Such batik motifs are also already regis-
tered to the Property Rights (Hak Cipta-
HaKI) of The Minister of Justice and Hu-
man Rights of Republic of Indonesia, and 
has already acquired the Letter of Proper-
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ty Rights Registration from the Minister of 
Justice and Human Right of the RI. Each 
of the Letter of Property Rights Registra-
tion can be seen below: (1) Registration 
Letter of Property Rights Art of Batik Mo-
tif “Kalimah Bingkai Kaca (Registration 
No. Property Rights, EC00201704603, 18 
October 2017); (2) Registration Letter of 
Property Rights Art of Batik Motif 
“Bungong Syahadah” (Registration No. 
Property Rights: EC00201704602, 18 Oc-
tober 2017); (3) Registration Letter of 
Property Rights Art of Batik Motif 
”Kalimah Bungong Aceh” (Registration 
No. Property Rights: EC00201704600, 18 
October 2017); 

 

CONCLUSION 
The Achenese area can be said that it has 
a lot of artistic artifacts.  Those could be a 
quite valuable inheritance and become the 
historical witnesses and evidences preserv-
ing invaluable historical and artistic data. 
Thousands artistic artifacts in form of tom

-stones called the Achenese Stone spreading 

out not only surrounding Aceh but also at 
some places in the Archipelago. The grave 
of Teungku Di Anjong is also historical 
evidence and at the same time is the 
source of history. This grave has decorat-
ed jirat and tomb-stone and is an artistic 
artifact having hidden cultural values and 
artistic value of high philosophy. The dec-
oration on this grave proves that it has a 
great potency to develop, so that it be-
comes the source of inspiration in promot-
ing the spirit of creative industry in 
Acheh. The decorations on the Teungku 
Di Anjong’s grave could be revitalized in 
to new motifs, mainly, in producing the 
new batik motifs in Acheh. Then, the dec-
orations found on the other tomb-stones 
could also be revitalized to support both 
the art and creative industry in Aceh at the 
moment and the coming future. 
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